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The popularity of Acapulco as one of the most glamorous destinations of the mid-
twentieth century has remained prominent in the imagination of Mexican and 
international communities partly because its construction relied on displaying 
stunning tropical landscapes that merged with the development of modern facilities. 
As time went by, these elements became part of a worldwide publicity and artistic 
strategy promoted by the government, and primarily materialized by modern 
Mexican architects, giving Acapulco its global fame that proliferated between the 
1940s and the 1970s. In that context, this thesis argues that Acapulco resulted as a 
unique Mexican seaboard city that showcased a notable influence of the modern 
architectural movement instituted worldwide, but also a modern tropical idiom that 
became relevant in the tropics after World War II. To demonstrate the argument, the 
analysis of “Los Cocos“ Condominium and “Condesa el Mar” Hotel designed by Mario 
Pani will act as two case studies that exemplify the institution of the modern tropical 
approach for Acapulco. 
Mario Pani is well-known because of his significant participation in the construction 
and modernization of Mexico City, mostly during Miguel Aleman’s presidency 
between 1946 and 1952. This participation was echoed in Acapulco as a collection of 
projects that demonstrated the establishment of a modern idiom as part of Acapulco’s 
development. However, his involvement as an influential character in Acapulco’s 
construction has been overlooked by present scholarship, leading to the demolition or 
transforming his legacy and the loss of the original character-defining features found 
in  former tropical modernism. In addition to providing a new academic perspective 
toward Pani’s work in Acapulco, this thesis will place the analysis of his structures 
within the current framework for preservation in Acapulco to provide alternatives for 
a contemporary understanding of Acapulco’s modern heritage. Finally, the study will 
support the claim that it is possible to apply the ideals instituted as a part of modern 
Acapulco for preservation strategies, such as renovations or adaptive reuse projects.
ACKNOWLEDGMENTS 
ii
This work is a result of the inspiration, knowledge, and shared interests of those who 
helped me to tie the many ideas that framed this project. 
I would like to thank my advisor, Mark, who always provided me with a thoughtful 
perspective on how to incorporate multiple interests into a single line of research. His 
constant motivation, understanding, and assertive insights were crucial in turning 
this thesis into something that will be part of my professional path. Additionally, 
the support of my readers, Jorge and Theo, was meaningful not only because of 
their feedback on this work, but because they showed me the value of studying and 
preserving modern architecture during my time in the program. I truly appreciate the 
inspiration that came from their classes and lectures. 
I am particularly grateful for the guidance and help of those who gave me some of 
their time to share  thoughts, memories, stories, and bibliography regarding Acapulco’s 
modern development. I would like to thank Alfredo Pintos, Aurelio Cortés, Rafael 
Triani, and Manuel Ruz for their assistance during the field research. Finally, thank 
you, Erick, for trusting me with your valuable and unique publications, which helped 
me to refine my research.
This work would not have been possible without the support from the archives and 
libraries visited—the assistance provided by Dra. Marcela Beltrán in Monterrey and 
Dra. Lourdes Cruz in Mexico City was fundamental to expanding the awareness 
regarding Mario Pani’s work. Likewise, the support of Juan José Kochen in the ICA 
Foundation was essential in revealing the urban change in Acapulco’s environment; 
thank you for your patience and help along the way.
I would like to thank my dear friend Lucas, who helped me with revising my texts, 
your help was crucial in turning this thesis into something legible. 
It would not have been possible to get through this entire process without the 
motivation of my friends and family in Mexico and my peers in the HP program. All 
of you have a special place in my heart. 
Thank you, mom, for always trusting in me and for being there in any circumstance. 
Your positive attitude and strength have always been an inspiration to me.
Thank you, Paloma, this work is for you. Nothing of this adventure would have been 
possible without having you as my sister.
iii
Figure 1
Postcard showing a panoramic view toward Caleta Hotel, and Caleta & Caletilla 
Beaches, ca. 1950s. 
Source: https://www.todocoleccion.net/postales-hoteles-balnearios/hotel-
mexico-acapulco-hotel-caleta-sin-circular~x128809447. Accessed December 
2019
Figure 2
“La Marina” Hotel. Photograph by J.J, Pintos, ca. 1930
Source: Flickr Album “Acapulco Antiguo” by Eduardo Francisco Vázquez 
Murillo. https://www.flickr.com/photos/vazquez100/albums/72157614304318817 
Accessed on October 2019
Figure 3
Photograph of the cover of a travel pamphlet published by the National 
Tourism Commission during the 1960s. 
Founded in: Alfonso G. Alarcón Library, Acapulco, in January 14 2020
Figure 4
Mario Pani explaining CUPA housing project to President Miguel Alemán
Repositorio Tecnológico de Monterrey, Fondo Archivo Personal del 
Arquitecto Mario Pani Darqui. 1710. Álbum de Recortes de Periódicos, Tomo I 
nota 244. Periódico El Universal, 19 de Febrero, 1948
Figure 5
“Los Cocos” Condominium, Front Facade, ca. 1957. Photograph by Guillermo 
Zamora
Source: https://www.instastalker2.com/tag/mexicomodern. Accessed on 
March 2020
Figure 6
“Condesa del Mar” Hotel North-West facade, ca. 1969. Photograph by 
Guillermo Zamora
Source: Digital version of Arquitectura México, Issue 113. 1977. P. 38
Figure 7
Advertisement for the first flight of Aeronaves de México published in en El 
Universal, 1934. 
Source: http://www.mediatecaguerrero.gob.mx/historia-de-guerrero/historia-
la-aviacion. Accessed May 2020
Figure 8
Map of Mexico City-Acapulco road, ca. 1947
Source: Acapulco an Adventure in Living. Mexican Tourist Association. 
Ciudad de México,. 1947. 
https://www.iberlibro.com/paper-collectibles/Acapulco-Adventure-Living-
Cover-Title-Mexico/22378974497/bd. Accessed October 2019
Figure 9
Brochure promoting Acapulco and Mexico City trips, ca. 1964. 




Postage stamp, Correos de México, ca. 1950. 
Collection from the author. 
Figure 11
Overview of “Las Brisas” complex. Photograph by Thomas Nebbia. 
Source: The Two Acapulcos, National Geographic Article, ca. 1964.
Figure 12 
Hotel Club de Pesca, ca. 1948, Fondo Aerofotográfico Oblicuas, FAO_01_005131, 
Acervo Histórico Fundación ICA.
Figure 13
“Presidente” Hotel, ca. 1958, Guillermo Zamora
Source: Sordo Madaleno Archive
Figure 14
Panoramic photograph of Caleta and Caletilla Beaches. Photograph by Lola 
Álvarez Bravo. 
Source: Francisco Tario, Acapulco en el Sueño,México : Nuevo Mundo, 1951. P. 
Figure 15
Tourist in Acapulco. Photograph by Lola Álvarez Bravo. 
Source: Francisco Tario, Acapulco en el Sueño,México : Nuevo Mundo, 1951. P. 
Figure 16
Bloomgarden, Richard. The Easy Guide to Acapulco. Tenth Edition. Litográfica 
Turmex, S.A. 1977. Pp. 20-21
Collection from the author
Figure 17
Bloomgarden, Richard. The Easy Guide to Acapulco. Tenth Edition. Litográfica 
Turmex, S.A. 1977. Pp. 118-119
Collection from the author
Figure 18
Hotel Reforma, Mexico City. Postcard, ca. 1936
Source: https://www.hippostcard.com/listing/mexico-city-mexico-rppc-real-
photo-postcard-hotel-reforma-df/6059129. Accessed April 2020
Figure 19
Hotel Reforma, Acapulco. Proposal, ca. 1937 
Repositorio Tecnológico de Monterrey, Fondo Archivo Personal del 
Arquitecto Mario Pani Darqui. 1710. Id. 6631
Figure 20 
Sketches by Enrique del Moral
Source: Digital version of Arquitectura México, Issue 46. 1954. P. 80-81
Figure 21
Comisión de Planificación Regional de Acapulco, ca. 1951. 
Repositorio Tecnológico de Monterrey, Fondo Archivo Personal del 
Arquitecto Mario Pani Darqui. 1710. Álbum de Recortes de Periódicos, Tomo 
II nota 412. Periódico Excelsior, 29 de Julio, 1951
v
Figure 22
General Ideas for Acapulco’s Regional Planning, ca. 1951
Archivo de Arquitectos Mexicanos, Facultad de Arquitectura UNAM. Fondo 
Academia Nacional de Arquitectura. MP08, Folder 14. 
Figure 23
Acapulco’s Airport Collage
Upper:Main Entrance. Photograph by Guillermo Zamora, ca. 1952
Source: Una Vida Moderna: Mid Century Modernism in Mexico & Detroit. 
Bottom-left: Floor Plan
Source: Una Vida Moderna: Mid Century Modernism in Mexico & Detroit. 
Bottom-right: Interior view. Photograph by Guillermo Zamora, ca. 1952
Source: Una Vida Moderna: Mid Century Modernism in Mexico & Detroit. 
Figure 24
Acapulco’s Airport. Main entrance, ca. 1965
Source: Monumentos y Paisajes de México: Acapulco, Hermes, S.A. México-
Buenos Aires. 1965. Lámina VI. Founded in: Alfonso G. Alarcón Library, 
Acapulco, in January 14 2020
Figure 25
“Pozo del Rey” Hotel collage
Upper: Main Entrance. Photograph by Guillermo Zamora, ca. 1954
Repositorio Tecnológico de Monterrey, Fondo Archivo Personal del 
Arquitecto Mario Pani Darqui. 1710. Id. 7028
Bottom-left: Private Terrace. Photograph by Guillermo Zamora, ca. 1954. 
Repositorio Tecnológico de Monterrey, Fondo Archivo Personal del 
Arquitecto Mario Pani Darqui. 1710. Id. 7111
Bottom-right: Common terrace / Lobby. Photograph by Guillermo Zamora, 
ca. 1954. Repositorio Tecnológico de Monterrey, Fondo Archivo Personal del 
Arquitecto Mario Pani Darqui. 1710. Id. 7031
Figure 26
Yacht Club collage
Upper: View from the bay. Photograph by Guillermo Zamora, ca. 1956
Source: Una Vida Moderna: Mid Century Modernism in Mexico & Detroit. 
https://unavidamoderna.tumblr.com/image/71345871667 Accessed April 2020
Bottom-left: Garden Detail. Photograph by Guillermo Zamora, ca. 1956
Source: Museo Amparo. https://museoamparo.com/exposiciones/pieza/1938/
club-de-yates Accessed April 2020
Bottom-right: Garden Detail. Photograph by Guillermo Zamora, ca. 1956
Source: Una Vida Moderna: Mid Century Modernism in Mexico & Detroit 
https://unavidamoderna.tumblr.com/image/75935744712 Accessed April 2020
Figure 27
“Club de Pesca” Bridge connecting former “Club de Pesca” Hotel with the 
bungalows section at the other side of Costera Miguel Alemán
Source: Mario Pani Arquitectura en Proceso. Exhibition Catalog.
Figure 28
View of Acapulco Bay toward Los Cocos Condominium, ca. 1965
Source: Monumentos y Paisajes de México: Acapulco, Hermes, S.A. México-
Buenos Aires. 1965. Lámina III. Founded in: Alfonso G. Alarcón Library, 
Acapulco, in January 14 2020
vi
Figure 29 
“Condesa del Mar” Hotel. North-West Facade. Photograph by Guillermo Zamora 
ca. 1971 
Source: Mario Pani Arquitectura en Proceso. Exhibition Catalog.
Figure 30
Parque Eduardo Guinle by Lucio Costa. Photograph by Nelson Kon, ca. 1954
Source: Clássicos da Arquitetura: Parque Eduardo Guinle / Lucio Costa. 
https://www.archdaily.com.br/br/01-14549/classicos-da-arquitetura-parque-
eduardo-guinle-lucio-costa Accessed March 2020
Figure 31
Parque Eduardo Guinle by Lucio Costa. Photograph by Nelson Kon, ca. 1954
Source: Clássicos da Arquitetura: Parque Eduardo Guinle / Lucio Costa. 
https://www.archdaily.com.br/br/01-14549/classicos-da-arquitetura-parque-
eduardo-guinle-lucio-costa Accessed March 2020
Figure 32
Parque Eduardo Guinle by Lucio Costa. Photograph by Nelson Kon, ca. 1954
Source: Clássicos da Arquitetura: Parque Eduardo Guinle / Lucio Costa. 
https://www.archdaily.com.br/br/01-14549/classicos-da-arquitetura-parque-
eduardo-guinle-lucio-costa Accessed March 2020
Parque Eduardo Guinle Complex by Lucio Costa, ca. 1954
Figure 33
“Los Cocos” Condominium, main facade. Photograph by Guillermo Zamora, ca. 
1957. 
Repositorio Tecnológico de Monterrey, Fondo Archivo Personal del 
Arquitecto Mario Pani Darqui. 1710. Id. 7596
Figure 34
“Los Cocos” Condominium, floor plans, ca. 1957
Source: Digital version of Arquitectura México, Issue 67. 1959. Pp. 146-147
Figure 35
“Los Cocos” Condominium, rear facade. Photograph by Guillermo Zamora, ca. 
1957
Source: Smith, Clive Bamford. Builders in the sun; five Mexican architects / 
Foreword by José Villagrán García. New York: Architectural Book Pub. 1967. P. 
188.
Figure 36
Caribe Hilton Hotel, ca. 1946
Source: La construcción en 1949 del Caribe Hilton: En su mejor época 




Proposal for the “American Airlines” Hotel
Archivo de Arquitectos Mexicanos, Facultad de Arquitectura UNAM. Fondo 




Proposal for the “American Airlines” Hotel
Archivo de Arquitectos Mexicanos, Facultad de Arquitectura UNAM. Fondo 
Academia Nacional de Arquitectura. MP08, Folder 17.
Figure 39
“Condesa del Mar” Hotel Facade, ca. 1970. Photograph by Guillermo Zamora
Source: Digital version of Arquitectura México, Issue 113. 1977. P. 41
Figure 40
“Condesa del Mar” Hotel Lobby (upper) & gardens (bottom) floor plans, ca. 1970
Source: Digital version of Arquitectura México, Issue 113. 1977. P. 40, 42
Figure 41
“Condesa del Mar” Hotel, restaurant and pool area ca. 1970. Photograph by 
Guillermo Zamora
Source: Digital version of Arquitectura México, Issue 113. 1977. P. 41
Figure 42
“Condesa del Mar” Hotel, main pool area, ca. 1970. Photograph by Guillermo 
Zamora
Source: Digital version of Arquitectura México, Issue 113. 1977. P. 40
Figure 43
“Condesa del Mar” typical floor plans (upper), and longitudinal section (bottom), ca. 
1970
Source: Digital version of Arquitectura México, Issue 113. 1977. P. 43-44
Figure 44
“Presidente” Hotel view from the sea, ca. 1958
Source: https://www.sordomadaleno.com/smblog/linea-del-tiempo-1937-1982.
html Accessed April 2020
Figure. 45
“Presidente” Hotel floor plans, ca. 1958
Bottom: ground floor plan
Above: typical floor plan
Source: https://www.coam.org/media/Default%20Files/fundacion/biblioteca/
revista-arquitectura-100/1959-1973/docs/revista-articulos/revista-arquitectura-
1962-n44-pag53.pdf Accessed April 2020
Figure 46
“Boca Chica” Hotel Lobby & Room Halls, Photographs by Undine Prohl
Source: https://www.dezeen.com/2019/03/28/boca-chica-hotel-frida-escobedo-
video-interview/ Accessed March 2020
Figure 47
Condominiums on Costera Miguel Alemán Avenue. Photo taken from the recent 
renovated pedestrian area along the seaboard. Photograph by the author. 
January 2020
Figure 48
“Los Cocos” Condominium ground floor current situation comparative images
Upper: Photograph by the author, January 2020
vi
Bottom: Repositorio Tecnológico de Monterrey, Fondo Archivo Personal del 
Arquitecto Mario Pani Darqui. 1710. Id. 7591
Figure 49
“Los Cocos” Condominium lobby’s current situation comparative images
Upper: Photograph by the author, January 2020
Bottom: Repositorio Tecnológico de Monterrey, Fondo Archivo Personal del 
Arquitecto Mario Pani Darqui. 1710. Id. 7115
Figure 50
“Los Cocos” Condominium resting area comparative images
Upper: Photograph by the author, January 2020
Bottom: Repositorio Tecnológico de Monterrey, Fondo Archivo Personal del 
Arquitecto Mario Pani Darqui. 1710. Id. 7589
Figure 51
“Los Cocos” Condominium rear facade comparative images
Upper: Photograph by the author, January 2020
Bottom: Repositorio Tecnológico de Monterrey, Fondo Archivo Personal del 
Arquitecto Mario Pani Darqui. 1710. Id. 7128
Figure 52
“Los Cocos” Condominium main facade alterations overall view and close-up
Photograph by the author, January 2020
Figure 53
“Fiesta Americana Villas” Contemporary Access. Photograph by the author, 
January 2020
Figure 54
“Fiesta Americana Villas” Gardens comparative images
Upper: Photograph by the author
Bottom: Repositorio Tecnológico de Monterrey, Fondo Archivo Personal del 
Arquitecto Mario Pani Darqui. 1710. Id. 7810
Figure 55
“Fiesta Americana Villas” Main pool area comparative images
Upper: Photograph by the author
Bottom: Digital version of Arquitectura México, Issue 113. 1977. P. 40
Figure 56
“Fiesta Americana Villas” Main facade comparative images
Above: Photograph by the author




Fig. 1: Panoramic view toward Caleta Hotel, and Caleta & Caletilla Beaches, ca. 1950s 
The popularity of Acapulco as one of the most glamorous destinations of 
the mid-twentieth century has remained in the memory of Mexican and 
international communities mainly because it had the capacity of building 
itself as a unique vacation hub among the world. The famous port, which 
is surrounded by mountains along the south-west Pacific coast of Mexico, 
became significant because of an interdisciplinary cooperation between an 
ambitious post-revolutionary government1 and the vision of an emerging group 
of architects. At the time, these architects were influenced by the International 
Style,2 but also aimed to convey a sense of Mexican tradition rooted in the 
physical territory, arts, and Hispanic heritage as part of their proposals, 
1   The Mexican Revolution started in 1910 and ended in 1921
2   According to Russel Hitchcock and Philip Johnson, “the distinguishing aesthetic principles 
of the International Style are three: emphasis upon volume –space enclosed by thin planes of 
surfaces as opposed to the suggestion of mass and solidity–; regularity as opposed to symmetry or 
other kinds of obvious balance; and, lastly, dependence upon the intrinsic elegance of materials, 
technical perfection, and fine proportions, as opposed to applied ornament.
ACAPULCO’S MEMORY AND MODERNITY
19
exemplifying the country’s modern architectural movement across the country.
The introductory image (Fig. 1) displays the context in which Acapulco evolved 
during the mid-twentieth century. Although the accurate year is unknown, due 
to the presence of the “Caleta” Hotel at the center, and the “Boca Chica” Hotel 
appearing at the tip of Caletilla beach –both built in 1950–3 it can be suggested 
that it belongs to the mid or late 1950s. The illustration shows the presence of a 
stunning tropical landscape composed by a myriad of regional flora framing the 
seaboards while merging with the development of modern facilities, and with 
constructions that were part of the city's everyday life. These features became 
a means for portraying and promoting the city's modern tourist development 
between the 1940s and the 1970s. With that in mind, this thesis argues that 
Acapulco results in a unique Mexican seaboard city that showcased a notable 
influence of the architectural modern movement instituted worldwide but also 
a tropical modern idiom that became relevant in the tropics after the World 
War II. As a way of demonstrating this argument, the study relied on the 
analysis of "Los Cocos" Condominium and "Condesa el Mar" Hotel designed 
by Mario Pani as two cases that exemplified the institution the modern tropical 
approach for Acapulco. These two projects are the last buildings that can be 
recognized as Pani's contributions in Acapulco, serving as tangible examples 
that still could recapture the original ideas which influenced the consolidation 
of a modern imaginary. Nowadays, both have lost their integrity and character-
defining features due to an architectural misinterpretation and alterations 
that have diminished their historic character. Through the examination of 
both structures' present conditions, the study supports the claim in which 
it is possible to apply the former architectural ideals of modern Acapulco 
to encourage renovations in Pani's buildings, but also to create an organized 
framework for the remaining Acapulco's modern structures to thrust to their 
preservation. 
Mario Pani represented a central character in establishing Mexico's modern 
architectural idiom. His participation included a distinct involvement among 
political and institutional scenes, which gave him the opportunity of building 
a large number of projects and to have a particular contribution in Acapulco's 
development. As a result, Mario Pani achieved to convey the ideas of Acapulco's 
tropical modernism in buildings of different scales, representing the movement 
3   Martínez Carbajal, Alejandro. Historia de Acapulco. Acapulco Gro. 2005. P. 669
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not only from an architectural point of view but also from a broader personal 
and political understanding. Accordingly, this thesis parallels his context with 
the overall development of Acapulco's modern construction, but also with 
the political interest of showcasing the city as a "tropical paradise" portrayed 
through writing, photography, and illustration as part of advertisement 
materials, in which modern architecture played a significant role. 
As part of multiple studies that analyze Acapulco’s growth, it has become 
clear that tourism facilitated the government’s efforts to “thrust the country’s 
development into an industrial age.”4 Additionally, from an architectural 
and planning perspective, the variety of buildings developed by the scene of 
modern Mexican architects shaped a destination comprised of modernity and 
nature. Early examples in the 1930s that started to show these features as part of 
Acapulco’s built environment include the “Marina” Hotel designed by Carlos 
Lazo (Fig. 2) or the “Club de Pesca” Hotel, by Enrique de la Mora. However, 
later involvement by the next generation of Mexican modern architects, such 
as Mario Pani, Enrique del Moral, Juan Sordo Madaleno or Federico Mariscal, 
revealed a stronger establishment of a modern development in which the 
built environment tied to government plans for progress and modernity at 
a national level, but also to a sense of architectural tradition immersed in a 
tropical landscape. 
By the 1960s, Acapulco had growth to the east, expanding the development 
of Golden Acapulco.5 During these years, the combination of its “natural 
beauty with an efficient modernization”6 became an important part of tourism 
publicity created by federal agencies, such as the National Tourism Commission 
which argued that condition as being the most exciting feature for visitors (Fig 
3).7 Since its creation in 1961, and for over twenty years, this commission was 
presided by former President Miguel Alemán Valdés, who had an extensive 
career in tourism and is considered to be the creator of modern Acapulco. In 
1983, Alemán's experience on tourism came out as a short guide for touristic 
development narrated as fifteen lessons that highlighted the promotion of 
modern architecture, the use of literature and the arts, and publicity design 
4   Niblo, Stephen R., and Niblo, Diane M. Acapulco in Dreams and Reality, Mexican Studies/
Estudios Mexicanos. Volume 24, Issue 1, 2008. Pp. 31-51, P. 44. 
5   Refer to Map 1
6   Secretaría de Turismo. Consejo Nacional de Turismo. Acapulco, Ixtapa-Zihuatanejo, Taxco. P. 5
7   Secretaría de Turismo. Consejo Nacional de Turismo. Acapulco, Ixtapa-Zihuatanejo, Taxco. P. 5
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Fig. 2: “La Marina” Hotel. JJ, Pintos, 
Fig. 3: Travel Pamphlet published by the National Tourism Commission during the 1960s. The 
pamphlet promotes visiting Acapulco as the leading destination of a road trip that visits Taxco 
and Ixtapa-Zihuatanejo. The cover shows the development of Golden Acapulco as part of the 
tropical landscape. 
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for shaping tourist centers. Acapulco's development during the mid-twentieth 
century mirrored Alemán's ideas demonstrating economic, social, cultural 
strategies to secure success in building a tourism industry, which merged with 
the Mexican architectural movement. 
Architect Mario Pani is well-known because of having a significant participation 
in the construction and modernization of Mexico City during Miguel Alemán's 
presidency between 1946 and 1952 (Fig. 4). Pani's commitment to the emerging 
architectural practice echoed in Acapulco as a collection of projects that proved 
the expansion of the Mexican architectural modernity outside the capital city. 
Added to Aleman's vision of tourism, this circumstance contributed to setting 
a city that portrayed a desire for progress, showing remarkable flourishing 
between 1940 and 1970.
Within the aforementioned time period, Acapulco’s promotion evolved 
in parallel with the city’s growth, leading to establishing a collective 
characterization of its modern imaginary. However, in the last three decades, 
Acapulco’s urban environment fell into significant deterioration due to political 
and drug-trafficking issues. Although this situation has taken a significant 
attention regarding the city’s perception, the idea of Acapulco as a town that 
once represented modernity, sophistication, and beauty has remained as part 
of collective memories represented through multiple narratives over the last 
years.8 Therefore, this investigation began by recognizing the significance 
of Acapulco’s modern development as one of the most remembered phases 
in the history of the city, which has inspired a nostalgic tone in the form of 
chronicles, stories, and remembrances that evoke the former existence of a 
“paradise port”9 transformed over time. Although the existence of materials 
that address the memory of Acapulco’s resort development could be discussed, 
this study does not rely on how individuals think or remember the place. 
Instead, it aims to understand how the narrative toward modern development 
was carefully curated for responding to political and touristic aims embodied 
8   Examples of materials revised during the research included:
El Edén Oscuro: compilation of real and fictional stories that took place in numerous places of 
Traditional Acapulco.
Acuérdate de Acapulco: travel guide which was written by Guadalupe Loaeza, who placed 
particular attention on recreating and telling Acapulco’s history and its significance for the 
Mexican population. Magazine articles such as Los conocimientos nocturnos de un niño 
precoz by Ramón de Florez.
9   Secretaría de Turismo. Consejo Nacional de Turismo. Acapulco, Ixtapa-Zihuatanejo, Taxco. P. 3
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Fig. 4: Mario Pani explaining CUPA housing complex to President Miguel Alemán, ca. 1948
through architecture and how such ideas can result as a driver in the process of 
recovering Acapulco’s modern imaginary. 
This thesis is divided into three sections. Each one aims to provide 
components for understanding Acapulco’s potential for urban improvement 
by acknowledging the significance of its architectural modern heritage. 
Although the city has historical significance due to its foundation as a colonial 
port in the 1500s, the majority of its present urban fabric is composed of mid-
and-late-twentieth century structures. With this in mind, the introduction 
will establish the political and architectural context within with Acapulco 
evolved into a famous modern resort that demonstrated the establishment of 
modern Mexican style. In order to articulate the investigation, it is suggested 
first, that Miguel Alemán is the figure that guided Acapulco’s modern image, 
introducing progress and modernization. Secondly, Mario Pani is understood 
as an influential architect that envisioned Acapulco as a place that could to grow 
for offering modern facilities to its inhabitants and visitors, but anchored to the 
understanding of its history and traditions. Consequently, although tourism 
was one of the main components that led Acapulco’s modern development, to 
Alemán and Pani, Acapulco represented an opportunity to explore ideas that 
would complement to the establishment of a national identity in architectural 
and political terms. 
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Along with the three chapters, the study will focus on revealing the 
involvement of Mario Pani as a key character in the construction of Acapulco’s 
modern imaginary from an individual and professional perspective. Here, 
the recognition of Acapulco’s architecture character-defining features was 
important to build the case for the significance of Acapulco’s architectural 
modernity. Finally, the analysis of “Los Cocos” Condominium (Fig. 5) and 
Condesa Del Mar Hotel (Fig. 6) will provide with the necessary information 
to understand the international context that served as a foundation for Pani’s 
projects, but also to extrapolate the features that in present times should be 
preserved. 
The methodology for undertaking the present study involved the analysis of 
multiple sources that supported the case for Acapulco’s modern construction 
as a tropicalized version of the modern movement happening in Mexico City. 
First, the use of literature that covers Acapulco’s urban history, as well as the 
development of modern Mexican architecture, served to set the foundations 
of the study. The literature review section, then, will be part of the whole 
document. Second, visits to the Mario Pani Personal Archive in Monterrey, 
Nuevo León; the Mexican Architects Archive in UNAM, Mexico City; and 
ICA Foundation archive, also located in Mexico City allowed to get original 
material about Pani’s involvement in Acapulco’s development, and the overall 
growth of Acapulco during the time frame studied. Finally, a visit to Acapulco 
was held in early January 2020 to complement the research with site analysis 
and documentation. This visit also resulted in an opportunity to review further 
literature that can be found only in Acapulco and to get a sense of the current 
conditions through informal conversations with local architects. 
In the attempt to modernize the country, politicians like Manuel Ávila Camacho 
or Miguel Alemán used the pleasures of Acapulco to attract foreign investment, 
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Fig. 5: “Los Cocos” Condominium, ca. 1957




THE SETTING FOR PARADISE
and the drive for tourism was seen as playing an important role  in that broader 
effort.10 In this context, the participation of Alberto J. Pani was also relevant 
as the character who thrust to improve the country’s highway system. These 
conditions led to the 1950s to be the peak of Acapulco’s touristic significance 
when it achieved to be visited by national and international renowned 
politicians and celebrities, overlapping with the construction of most of Mario 
Pani’s buildings in Acapulco. Taking into consideration that Alberto Pani was 
Mario Pani’s uncle, their participation in Acapulco’s construction results crucial 
to understand Pani’s work as a unique example of architectural modernity in 
the city’s built environment. However, to fully comprehend the role of Pani’s 
projects in Acapulco’s urban fabric, it is essential to provide an overall context 
of the city’s construction.
10   Niblo, Stephen R., and Niblo, Diane M. Acapulco in Dreams and Reality, Mexican Studies/
Estudios Mexicanos. Volume 24, Issue 1, 2008. Pp. 31-51, P. 33.
Fig. 7: Aeroméxico Advertisement to 
Acapulco, ca. 1947
Fig. 8: Map of Mexico City - Acapulco road 
showing the visiting towns before arriving to 
Acapulco, ca. 1947
29
In 1920, Acapulco captivated the late Duke of Windsor (Prince of Wales) and 
his royal entourage. It is said that he returned to Europe with stories about 
the serene beauty of the place.11 This anecdote serves as a starting point for 
the future of Acapulco’s imaginary, which was built upon the vision of a 
landscape composed by the navy-blue sea local greenery that spread across 
the mountains. At the same time as this image became popularized, the 
expansion of the city that was promoted by both international investments 
and the federal government, became part of Acapulco’s imaginary paradise. 
The first foreign investments that promoted Acapulco’s future development 
came from a Texan entrepreneur named Albert B. Pullen, whose real estate 
ventures led to the early development of Traditional Acapulco.12 In concert 
with foreign investment came the completion of the road between Mexico City 
and Acapulco in 1927. Travel writers began to portray Acapulco as the crowning 
experience of a new touristic route: one that passed from Mexico City through 
the colonial cities of Cuernavaca and Taxco, and then through the mountains 
to Acapulco.13 The construction of the first landing strip in 1928, located on 
“Hornos beach,” also provided direct international flights from several major 
U.S cities. Pullen’s development attracted writers looking for a pleasant 
hideaway, such as Malcolm Lowry, Bruno Traven, and Tennessee Williams,14 
who helped to promote Acapulco’s imaginary in the U.S and elsewhere. It can 
therefore be argued that Acapulco’s narrative as an experience of paradise 
was addressed from its early development, and it evolved in tandem with the 
growth of the city and its subsequent reputation. 
By 1936 the road between Mexico City and Acapulco was fully paved. However, 
the construction of major tourist infrastructure began in 1934, adding a 
reticulated system of drinking water in 1935 as tourists started coming to the 
port in large numbers. During this period, the subdivision of “Las Playas” was 
fundamental because it laid out the land that later would become the site for 
the construction of renowned buildings such as The Yacht Club (1955) or “Los 
Cocos” Condominium (1957), both designed by Mario Pani in partnership with 
Salvador Ortega.
11   Explorer’s Guide to Acapulco, Great Destination P. 49
12   Refer to Map 1.
13   Niblo, Stephen R., and Niblo, Diane M. Acapulco in Dreams and Reality, Mexican Studies/
Estudios Mexicanos. Volume 24, Issue 1, 2008. Pp. 31-51, P. 33. 
14   Explorer’s Guide to Acapulco, Great Destination. P. 49
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With the emergence of transportation alternatives that allowed visits to 
Acapulco, communicating the port’s essence became crucial for generating 
attraction. Whether traveling by car or by plane, the message was that one 
would arrive at a heavenly place strategically conveyed by travel guides and 
advertisement campaigns. For example, Aeromexico promoted their flights to 
Acapulco under the slogan of "visiting the most beautiful beach in America.”15 
(Fig. 7) Arriving by car, on the other hand, was described as one of the “must-
roads”16 to drive in Mexico, crossing four large colonial towns on the route, –
Cuernavaca, Taxco, Chilpancingo, and Iguala– that ended in Acapulco, a port, 
beach, and fishing town on one of the bluest pieces of Pacific Ocean along the 
whole western coast.17 (Fig. 8)
As time went by, this travel experience was rendered through multiple media, 
becoming relevant as part of Acapulco’s modern development. In contrast 
to other destinations of that time, Acapulco’s promotion went beyond travel 
souvenirs like postcards or pamphlets. It became the scenery for movies, the 
image that traveled around the world through postal stamps, poetry, and lyrics 
that described a perfect combination of tradition, nature, and modernity. This 
image revealed a place where powerful landscapes and modern architecture 
were integral components of the site’s culture. (Fig 9 & 10) However, it is 
important to note that the construction of Acapulco that resulted as modern 
image was possible because of constant collaboration between governmental 
entities, architects, artists, and local population. But more importantly, it 
resulted due to the shared intentions during Manuel Ávila Camacho and 
Miguel Alemán Valdés presidential terms. 
Although President Manuel Ávila Camacho (1940-1946) set the foundations 
for Acapulco's development, the vision of Miguel Alemán was crucial in 
materializing Acapulco as a global touristic center before, during, and after his 
presidential term. Within this context, the decade of the 1940s became the most 
important phase of Acapulco’s development from a political and architectural 
perspective. 
In 1945, right before the beginning of his term, Miguel Aleman Valdes 
participated in conferences with Mexico’s business community who suggested 
15   Aeromexico publicity
16   Brenner, Anita. Your Mexican Holiday, Maps and illustrations by Carlos Mérida, José Garduño, 
and Robert Winslow. G.P. Putnam’s Sons. New York, 1941-1942. Pp 73
17   Idem
31
Fig. 9:  Brochure promoting Acapulco and Mexico City trips, ca. 1964
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Fig. 10:  Postage stamp revealing Acapulco’s modern scenery. The image reveals “Club de Pesca” 
Hotel, a road that arrives to the sea, and the greenery mountains at the back. 
that the government should promote strong tourism development. As a result, 
three areas of focus were determined: First, the renovation and construction 
of roads and hotel infrastructure; second, the launching of advertisement 
and publicity that showed Mexico –mostly Mexico City and Acapulco– as 
an outstanding nation; and third, personal training in providing excellent 
services that could compete with other countries.18 Consequently in the case 
of Acapulco, Avila Camacho and Aleman founded the Junta de Mejoras 
Materiales that same year, which irrevocably increased the pace of touristic 
expansion.19  Additionally, alternative destinations were closed down due to 
World War II, in particular for north-american travelers.20 For example, Miami 
was turned into a military town,21 and other Florida resorts served soldiers 
18   Lemus Soriano, Elmy. Acapulco y el proyecto modernizador alemanista, Letras Históricas, 
Número 14. Primavera-Verano 2016. P. 213
19   Niblo, Stephen R., and Niblo, Diane M. Acapulco in Dreams and Reality, Mexican Studies/
Estudios Mexicanos. Volume 24, Issue 1, 2008. Pp. 31-51, P. 45. 
20   Niblo, Stephen R., and Niblo, Diane M. Acapulco in Dreams and Reality. Mexican Studies/
Estudios Mexicanos. Volume 24, Issue 1, 2008. Pp. 31-51, P. 45.
21   Miami’s History and Heritage. https://www.miamiandbeaches.com/things-to-do/history-and-
heritage/miami-s-history-heritage. Accessed on March 30, 2020
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during the war.22  Therefore, by 1947 Acapulco’s growth started to become 
noticeable: from the Zócalo area to subdivisions around Caleta Beach, La 
Quebrada, Los Hornos, and the residential areas of Costa Azul and Colonia 
Progreso.23 From this moment on, travel accommodations responded to the 
needs of tourism, and this continued during the following decades as part of 
Acapulco’s development. 
During the 1940s, the emergence of multiple accommodations contributed to 
promoting Acapulco’s virtues, offering facilities that were modern in terms of 
architecture and services, yet adapted to a local environment. For instance, 
the appearance of the “romance hotels”24 was significant because of their 
contribution in promoting Acapulco as an “ideal honeymoon destination” 
because of its “natural beauty” and “calm environment.”25 The expansion of this 
type of hotels was a milestone in Acapulco’s history because it established the 
city as an ideal land for couples around the world. Overall, the location of these 
hotels was among Acapulco’s urban fabric, mostly in Traditional Acapulco, and 
comprised small constructions that took advantage of the site’s virtues. The 
most renewed “romance hotels” include “El Mirador” Hotel, “Prado Américas” 
Hotel, “Oviedo” Hotel, “La Marina” Hotel, among others . 
In contrast to the romance hotels, the construction of suburban complexes, 
such as “Las Brisas,” also started to appear at the end of the 1940s. This complex 
located toward the eastern mountains of the bay and exemplified another 
type of accommodation facility in the form of private cottages that would be 
replicated in the future. Moreover, “Las Brisas” became a symbol of Acapulco’s 
lifestyle during the 1950s and 1960s, appearing in multiple publications and 
contributing to reinforce Acapulco’s modern image. (Fig. 11)
The variety of these facilities also defined the architectural character of modern 
Acapulco, as well as the type of tourism that the government aimed to showcase. 
22   Famous Florida Resorts Served Soldiers in Time of War. Visit Florida. https://www.visitflorida.
com/en-us/places-to-stay/famous-florida-resorts-served-soldiers-time-of-war.html. Accessed on 
March 30, 2020
23   Niblo, Stephen R., and Niblo, Diane M. Acapulco in Dreams and Reality. Mexican Studies/
Estudios Mexicanos. Volume 24, Issue 1, Pp. 31-51, P. 36. (2008)
24   Terminology addressed by Francisco Escudero as part of his book “Origen y evolución del 
turismo en Acapulco” (Origin and evolution of tourisim in Acapulco)
25   Escudero, Francisco R, Origen y evolución del turismo en Acapulco, Universidad Americana 
de Acapulco / H. Ayuntamiento Constitucional de Acapulco, 1997. P. 130
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Constructions like “Prado Américas" Hotel or “Las Brisas” portrayed a modern, 
romantic, and luxurious city while responding to the natural character of the 
site. This led to the establishment of a modern architectural language between 
the 1940’s and 1960’s that concealed modernization with a tropical climate and 
local materials. 
Additionally, during those years, Acapulco experienced a considerable growth 
in its population, increasing the need for buildings to accommodate not only 
infrastructure for tourists, but also for locals. To this end the government 
used international investment that added to the interest of immigrants who 
did business in the hotel industry. Following with the examples mentioned 
earlier, “Las Brisas” was developed and promoted by Frank M. Brandsetter, an 
US-immigrant and Austrian-Hungarian hotelier who made Acapulco his final 
Fig. 11:  Overview of “Las Brisas” complex. Photograph by Thomas Nebbia. Taken from “The Two 
Acapulcos” National Geographic Article, ca. 1964
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home.26 The “Prado Américas” Hotel was developed by William Pullen, who, as 
mentioned before, was one of the first developers in Acapulco and at the same 
time was running hotels in other parts of the country such as Mexico City. 
Under this type of promotion, Acapulco’s popularity increased enormously 
during the 1950s, and consequently, its built environment growth to 
accommodate its visitors, who as time passed, resulted in international renewed 
characters. One of the most renewed examples is that the Kennedys had their 
honeymoon in Acapulco. According to Francisco Escudero, John and Jacky 
Kennedy stayed at the “Prado Américas” Hotel, and visited the “Club de Pesca” 
to sailing. Another outstanding case is the case of the "Flamingos" Hotel, first 
built in 1930, but purchased in 1954 by John Wayne in partnership with other 
celebrities such as Johnny Weissmüller, Erroll Flynn, Cary Grant, Roy Rogers, 
and Red Skeleton. They bought the place to turn it into a private hideaway, and 
it is well known that Johnny Weissmüller was the last owner of the hotel, who 
lived his final years in Acapulco.27 Following a line of famous visitors, by 1964, 
Acapulco’s admirers beyond John F. Kennedy and his wife, included Lyndon B. 
Johnson, Dwight D. Eisenhower, ex-Prime Minister Anthony Eden of Britain, 
President Tito of Yugoslavia, and several movie stars.28   
At this point, it results relevant to note that Acapulco showed a significant 
transition right after the beginning of the president’s Aleman term in 1946. 
During the next decades, the city kept growing, adding a sense of modernization 
and sophistication through its architecture and tourist development. Apart 
from political interest, it can be suggested that the efforts placed by Miguel 
Alemán were also unique of a personal nature. According to James Cerruti’s 
interview of Miguel Alemán, Acapulco was “the most enjoyable and relaxing 
place in the world.”29 Like many other famous figures he owned a house in 
Puerto Marqués, and also a yacht that was docked at the Yacht Club. This seems 
to suggest a devotion that connects to the overall illusion of Acapulco being 
a paradise city, but from a powerful figure that was intended to  transform 
Mexico into a modernized nation.
26  https://findingaids.library.unt.edu/?p=collections/findingaid&id=82 Accessed March 07 2020
27  Review story
28 Cerruti, James, and Thomas Nebbia. The Two Acapulcos. National Geographic, December 1964. 
National Geographic Virtual Library. P. 850
29   Idem, P. 859
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Consequently, Acapulco achieved its success mostly because of Miguel 
Aleman’s influence on tourism. The former president closely overlooked 
the construction of the port’s improvements, and the adequate  execution 
of its “embellishment” projects.30 He also carefully planned the city’s layout, 
with new urban infrastructure and development that arose in 1948. This new 
arrangement developed on lands that were expropriated from their local 
owners who were relocated to sites outside the seaboard area.31 Some of the 
projects developed under his term include Costera Miguel Aleman Avenue, 
the new Airport, and infrastructure proposals as part of urban development 
beyond tourist facilities. These last projects took into consideration street 
lighting and basic services, as well as the construction of schools, hospitals, 
and overall public services.32 Additionally to the development of tourist and 
urban infrastructure of the city, Aleman also played a fundamental role in 
strengthening international relations during modern Acapulco’s construction. 
Beyond surrounding himself with an inner circle of Mexican businessmen, 
politicians, and groups of foreign investments, he also focused on international 
celebrities, and introduced them to Acapulco by using the pleasures of the port 
to bring major capitalist investments to Mexico.33 
With this context, it is not surprising that by 1964 Alemán was considered the 
creator of modern Acapulco.34 Later on in his career he was appointed as the most 
important figure in Mexican tourism as the president of the Consejo Nacional 
de Turismo (National Commission of Tourism.)35 This federal commission was 
created by president Adolfo López Mateos who named Alemán as its director 
from the moment of its foundation in 1961. Alemán continued directing the 
commission for over two decades.36
30   Peral, Miguel Ángel. Miguel Alemán, Presidente de México, Editorial P.A.C, México D.F. 1952. 
P. 232
31   Although this study does not aim to provide an in-depth analysis of the government’s 
initiatives toward the local population, it is necessary to acknowledge that the lands in which a 
significant part of Acapulco’s modern development took place, were laid out and distributed by 
the government during Alemán's presidency.
32   Lemus Soriano, Elmy. Acapulco y el proyecto modernizador alemanista, Letras Históricas, 
Número 14 Primavera-Verano 2016. P. 217
33   Idem, P. 33
34   Cerruti, James, and Thomas Nebbia. The Two Acapulcos. National Geographic, December 
1964. National Geographic Virtual Library. P. 859
35   Idem, P. 859
36 Fundación Miguel Alemán website. Accessed March 16, 2020. https://www.miguelaleman.org/
index.php/biografias/presidente-miguel-aleman-valdes
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Acapulco is considered as the first resort in Mexico that set the tone for the 
development of other coastal cities in the country, such as Cancún in Quintana 
Roo, Los Cabos in Baja California, or Ixtapa, also located on the coast of 
Guerrero. However, Acapulco was the only one that achieved to convey the 
ideals of modernity instituted by the modern Mexican movement with the 
unconditional support of the government. Ultimately, modern architecture 
in Acapulco became a way to incorporate a sense of progress represented by 
an harmonious use of regional vegetation and geographical features, local 
construction materials, and a personal attention that was trained to turn a visit 
into a unique experience. Along the years, these were features that were used 





A BRIEF CONTEXT OF ARCHITECTURAL MODERNITY IN MEXICO & ACAPULCO
As in other Latin American countries, the mid-twentieth century in Mexican 
history is of particular importance because of the construction of a national 
identity from a political and architectural perspective. After the revolution, 
the need for new forms and solutions that responded to social changes in the 
nation took Mexico to be the first country in Latin America to incorporate 
modern architecture from a theoretical and functionalist perspective.1
José Villagrán García is considered to be the “father” of modernism in Mexico.2 
In the 1920s, as part of his classes in Composition and Theory of Architecture, 
he set the ground for an architectural modernity that considered a social 
function and an overall understanding of the site’s historical moment.3 In that 
sense, most architects who defined the establishment of modern architecture 
in Mexico during the following years were Villagran’s disciples who reinforced 
his ideas. Some of his pupils include Enrique Del Moral, Juan O’Gorman, 
Enrique de la Mora, and Enrique Yañez.4 Eventually, the social function of 
architecture combined with the stylistic ideas brought by architects who were 
trained outside of Mexico, who either migrated to the country as refugees or 
returned from living abroad. This was the case of Mario Pani, who went to study 
in Paris at the L’Ecole de Beaux-Arts and who later became one of the most 
prominent figures of modern Mexican architecture of the twentieth century. 
Since he came back to Mexico in 1934, the aim of establishing an architectural 
language based on a “Bauhaus approach to local climates and materials,”5 
was noticeable in a wide range of projects along his career. These names are 
1   Canales, Fernanda. La Modernidad Arquitectónica en México; Una Mirada a través del Arte 
y los Medios Impresos. Tesis Doctoral. Universidad Politécnica de Madrid. Escuela Superior de 
Arquitectura de Madrid. 2013. P.48
2   The building that placed Villagrán García as the “father” of modernism in Mexico was the 
Institute of Hygiene and Sanity (1925) in which functionalism mixed with the needs of a post-
revolutionary population.
3   Canales, Fernanda. La Modernidad Arquitectónica en México; Una Mirada a través del Arte 
y los Medios Impresos. Tesis Doctoral. Universidad Politécnica de Madrid. Escuela Superior de 
Arquitectura de Madrid. 2013. P. 49
4   Kappe, Shelly (Editor). Modern Architecture: Mexico. Published on the occasion of the 
exhibition Modern Architecture: Mexico, 5 May to 5 June, 1981. SCI-ARC Press.1981. P. 6
5   Kappe, Shelly (Editor). Modern Architecture: Mexico. Published on the occasion of the 
exhibition Modern Architecture: Mexico, 5 May to 5 June, 1981. SCI-ARC Press.1981. P. 6
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considered to be the first generation of modern architects in Mexico.6
Around the 1930s, Mario Pani and his contemporaries started to receive 
commissions from the government, which contributed to a significant 
expansion of the modern Mexican ideas.7 In that sense, modern architecture 
demonstrated collaborative efforts between architects, engineers, artists, 
designers, and politicians who shared values and interests regarding the 
country’s future.8 The construction of civil infrastructure in the form of 
hotels, hospitals, schools, governmental office buildings, and markets started 
to materialize the progress that the post-revolutionary government intended 
to portray. Within that context, promotion of tourism was also a significant 
component of the post-revolutionary initiatives that coincided with the 
emergence of modern Mexican architecture. 
In tandem with the robust participation of Miguel Alemán throughout 
his political career, Acapulco’s building development resulted as a unique 
example in Mexico of a coastal city that was successful in conveying the 
capital’s modernity adapted to a tropical context. In addition to Mario Pani, 
multiple architects had the opportunity of working in Acapulco to contribute 
to the tone that devised the city as a modern imaginary. For example, the “Club 
de Pesca Hotel” by Enrique de la Mora in 1934 (Fig 12); the “Presidente Hotel” 
by Juan Sordo Madaleno in 1959 (Fig 13); and even Luis Barragán participated 
with a landscape project for the “Hotel Pierre Marques” in 1955. However, these 
examples could be considered as isolated instances of individual contributions 
to the city’s built environment, whereas the work of Mario Pani demonstrates 
the capacity for understanding buildings not as unique constructions, but 
as enclaves in the urban fabric. These ideals were noticeable throughout his 
entire career, built or unbuilt, and consequently they result in an approach that 
can be re-interpreted in a contemporary context. Hence, the role of Mario Pani 
in Acapulco was significant for two main reasons: first, because of his influence 
among institutions and the political scene, which gave him a privileged position 
6   Canales, Fernanda. La Modernidad Arquitectónica en México; Una Mirada a través del Arte 
y los Medios Impresos. Tesis Doctoral. Universidad Politécnica de Madrid. Escuela Superior de 
Arquitectura de Madrid. 2013. Pp. 278-283
7   Cerruti, James, and Thomas Nebbia. The Two Acapulcos. National Geographic, December 
1964. National Geographic Virtual Library. Pp. 856
8   Kochen, Juan José. ¿Arquitectura Contemporánea?. Ibero: Arquitectura Mexicana Hoy. Junio 
- Julio 2019. Pp 14
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Fig. 12:  “Club de Pesca” Hotel, ca. 1948. CIA Mexicana de Aerofoto.
Fig. 13: “Presidente” Hotel. Ca. 1958, Guillermo Zamora
as the Chief Architect of Acapulco’s Regional Plan Commission;9 and second, 
because of his innovative and ambitious architectural talent that included a 
collection of projects at different scales and for multiple audiences. 
It can be argued, then, that Pani’s contributions to Acapulco marked a shift 
in approaching the city’s development which it is worth analyzing in depth. 
Constructions such as “Los Cocos” Condominium, the “Yacht Club,” “Pozo 
del Rey” Hotel, “Acapulco Airport,” “Condesa Del Mar” Hotel, among others, 
became a unique collection of buildings that exemplified modernity from an 
aesthetic, urban, and architectural perspective. The features that characterized 
the aforementioned examples as a whole will be further reviewed as part of an 
9   Mario Pani Curriculum Vitae
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exhaustive analysis of “Los Cocos Condominium” and “Hotel Condesa Del Mar.” 
Although Pani’s legacy in Acapulco has undergone significant deterioration, 
these two cases open the possibility for uncovering ideas that were part of 
a broader understanding of a Latin-American tropical modern imaginary. 
Moreover, the narratives that comprised Mario Pani’s work go beyond the idea 
of Acapulco as a tourist destination, including future development for local 
populations within the city of Acapulco.
There is very little information regarding the architectural value of Acapulco's 
mid-twentieth century built environment. In the same way that it occurs 
in Mexico City, Acapulco is the only seaboard city in Mexico capable of 
showcasing the layers of its history as part of its building fabric –pre-colonial, 
colonial, and modern–. However, in contrast to Mexico City, constructions 
prior to the 1930s in Acapulco are few, resulting in modern constructions as the 
major exemplification of the city’s architectural and building history. Moreover, 
its strong identity also relates to numerous urban legends, so there is also a 
social component that helps to tie its popular history with the significance of 
its built environment. The possibility of opening a new framework for studying 
Modern Acapulco can contribute to the known history of the place. 
Starting with Pani’s work has two primary purposes: to reveal a significant 
part of the architect’s work that has not been intensely studied and which will 
contribute to existing scholarship. But more importantly, to use his legacy as 
a driver to create a broader recognition of modern heritage. These structures 
can add to the city’s recovering processes by recapturing its modern ideas. In 
this sense, this investigation acknowledges that Acapulco holds a significant 
number of structures that could be further investigated under the same 
guidelines manifested in the present document. However, the objectives at this 
point constitute a first step that would lead to future approaches toward the 
preservation of Acapulco’s modern heritage. Finding the way to recover these 
ideals can serve toward future strategies in a city that still is known as being 
one of the most visited sites in the country.10 
10   By March 2020 Acapulco reported an 80% of touristic occupation.
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ACAPULCO’S TROPICAL MODERNISM
The modern development of tourism infrastructure in tropical climates 
is considered to be part of the Tropical Modernism movement. Tropical 
Modernism is defined as a variation of modern style that pays particular 
attention to local conditions such as weather, scorching sun, humidity-induced 
torpor, torrential rains, exuberant vegetation, and year round foliage. Together, 
these elements make up the unique history and culture of the tropics by 
becoming defining features of its buildings.1 Therefore, modern architecture 
placed in the tropics clearly demonstrated the merging of innovation with 
tradition. According to Maxwell Fry and Jane Drew, there are three main 
conditions that influenced the architectural design in this context: People 
and their needs, climate and its attendant ills, and the materials and means 
of building.2 Modernity in Acapulco exemplified the establishment of this 
tropical idiom in Mexico conveyed by the stylistic appreciation of the modern 
Mexican architects. However, the employment of these building components 
rooted in weather and architectural tradition served along with the city’s urban 
expansion and needs, balancing the presence of an architectural expression 
that responded to a tropical climate, but with the evolving ambitions for 
modernity and progress.
Within the city’s expansion period between the 1930s and the 1970s, the purposes 
for tourism promotion from the government added to the international context, 
which profoundly influenced Acapulco’s architectural development. In the 
1930s, for example, at the same time that Acapulco started to grow its tourist 
infrastructure, La Havana was thriving as a favorite among resort destinations. 
However, after it closed its borders to international tourism, Mexico, and 
particularly Acapulco, became the preferred destination because of its unique 
mixture of weather and landscapes. As time went by, these elements were 
added to the development of modern buildings and were used to convert the 
city in a portrayal of glamour, tradition, and natural landscapes that flourished 
during the 1940s and 1950s. Later, the establishment of other destinations that 
developed as post-war resort cities toward the end of the 1940s, such as San 
Juan in Puerto Rico, resulted as precedents for Acapulco's growth in the 1960s, 
1   Moré, Gustavo Luis. Caribbean Modernist Architecture. Pp 91
2   Fry, Maxwell; Drew, Jane. Tropical Architecture in the dry and humid zones. Second Edition. 
Roberto E. Krieger Publishing Company. Malabar, Florida. 1982. Pp. 4
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showing larger structures and welcoming a more diverse type of tourism. 
Acapulco also distinguished due to its curated strategy of promotion that 
created a narrative about a romantic paradise that exploited the site’s virtues in 
terms of geography and modernity. As time passed on, this modern imaginary 
transcended through multiple media, reinforcing the idea of an elusive utopia 
in which architecture, nature, popular culture, and celebrities had a central 
role in fictional or real stories. The appearance of an architectural modern 
idiom, then, was crucial in the construction of Acapulco as a famous vacation 
hub and has contributed toward maintaining the city’s imaginary as a paradise 
in contemporary discussions. 
As a way of revealing an alternative approach for the study of Acapulco’s 
modern heritage as part of a worldwide phenomenon, this paper proposes to 
include as part of the analysis, the role that advertisement narratives had in 
the construction of Acapulco in the mid-twentieth century. This paper argues 
that part of Acapulco’s success relied on the strategy of showcasing the city to 
the world; hence, publicity results as a significant component that contributed 
in anchoring tropical modernism within its urban fabric. A substantial portion 
of the promotion for Acapulco’s attributes resulted from political interests 
that saw advertising and design as a way of increasing the country’s economic 
position.  As mentioned previously, for Miguel Alemán, tourism represented an 
opportunity to attract people through propaganda that encouraged tourists to 
consider the possibilities of visiting the country.”3 It also resulted as a powerful 
tool that binded international communities together, calling for a new era and 
an ongoing fulfillment of human conditions. However, in order to successfully 
achieve these objectives the landscape and facilities needed to be transformed. 
As part of this process, cities needed to respond to an artificial arrangement 
that resulted from an intentional human effort, which ultimately adds to the 
existing value of nature, emphasizing regional differences that enhanced a 
national tradition.”4
 Considering that Acapulco was the first attempt in Mexico to turn a seaboard 
city into a resort hub, it became essential to exhibit it as a city that offered 
3   Alemán Valdés, Miguel. 15 Lecciones de Turismo. Diana, 1983. Reimpresión con Prólogo de 
Miguel Torruco Marques, 2014. Pp. 35
4   Alemán Valdés, Miguel. 15 Lecciones de Turismo. Diana, 1983. Reimpresión con Prólogo de 
Miguel Torruco Marques, 2014. Pp. 35
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contemporary resort development but also a compelling Mexican uniqueness 
engendered by its people and their welcoming nature. Uncovering these 
characteristics became part of multiple publications, including travel guides, 
touristic propaganda, poetry, and prose writing, which lead to Acapulco’s 
advertisement to take three main focuses: artistic, political, and touristic. 
Consequently, through different techniques, Acapulco’s publicity narratives 
Fig. 14: Panoramic photograph of Caleta and Caletilla Beaches. It is visible an emerging modern 
infrastructure with low-scale constructions immersed in the regional landscape. “Acapulco en 
el Sueño” ca. 1951
Fig. 15: Photograph of a tourist in the greenery (right), and text extract (left). “Acapulco en el 
Sueño” ca. 1951
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ended up emphasizing the same elements: regional nature and landscape, 
welcoming human character, and first-class architecture for its facilities and 
infrastructure. With that in mind, the architectural development produced by 
modern architects was crucial, and therefore, it was mentioned or displayed 
among the different publicity initiatives. In that sense, buildings developed 
by Mario Pani and other modern Mexican architects contributed to the 
construction of an integrated strategy rooted in Mexican post-revolutionary 
ideals, strengthen the significance of Acapulco’s modern constructions. 
Acknowledging how narratives of tourism contributed to the creation of a 
modern imaginary is crucial because it helps to understand what the role of 
architecture was in creating a “paradise city.” How architects and developers 
introduced Acapulco’s context as part of an architectural movement 
demonstrates how the country adapted to become relevant within a worldwide 
phenomenon. Moreover, the fact that the architectural conceptualization 
merged with advertisement strategies over time is significant because it 
contributed to establishing Acapulco’s characterization, setting the image for 
its subsequent recognition and remembrance.
An example of a poetic or artistic format is the book written by Francisco Tario 
in 1951, that was directly commissioned by Miguel Alemán and illustrated 
with photographs taken by Lola Álvarez Bravo, one of the most prominent 
photographers of the time. Acapulco en el Sueño (Acapulco in a Dream) 
follows a visual narrative that shows the pristine nature of the place while 
revealing the presence of modern buildings that portray an ongoing touristic 
development along the bay. Through strong images and a poetic narrative, the 
book successfully described the seaboard and the cast of characters that have 
remained in a common representation of the city. Later, the sea, the moon, the 
diver, the native, tourists, and the buildings would become part of a worldwide 
imaginary surrounding Acapulco. (Fig 14 & 15)
A second example came from Alejandro Gómez Maganda, Acapulco’s Mayor 
who worked to complete Alemán’s ideas for the city during the 1950s. He wrote 
an anthology that described Acapulco from a political perspective: “Acapulco 
en mi Vida y en el Tiempo” (Acapulco in my life and in time,) published in 
1960, that tells the story of Acapulco’s development and its significance as one 
of the favorite touristic hubs at the time. Although the book did not include the 
powerful illustrations that others had, the descriptive tone in the writing clearly 
portrayed Acapulco as a unique combination of tradition and modernity. 
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Gomez Maganda statated that tourists and travelers could find “liquid and 
solid pleasures fitted to any budget.”5 He emphasized hotels like “El Presidente” 
or “Club de Pesca,” among others, as the sites that offered the necessities that 
visitors required. Moreover, he stated that what makes Acapulco different from 
other resort sites around the world was its weather, which “allows receiving 
tourism during any season.”6 Moreover, he dedicated his book to Miguel 
Alemán calling him “the originator of Acapulco’s grandiosity.”7 This mention 
was important because it confirmed the significance of Alemán’s figure as part 
of Acapulco’s modern development. The book and the quote demonstrates the 
tone used in referring to the port evokes the idea of perfection even in political 
narratives.
Finally, during the mid-twentieth century there were international reporter 
travelers that wrote about their experiences of visiting Mexico, and Acapulco 
making an important contribution to these compilations. Examples of this 
are the travel guide published by the journalist, anthropologist, and cultural 
promoter Annita Brenner in the 1940s, or another by Erna Ferguson, a writer, 
historian, and storyteller that dates from 1955. In this last one, Ferguson 
describes Acapulco as a “true Mexican resort” that was born from the “work 
and interests of Mexicans.”8 This demonstrated that Acapulco had a unique 
condition in which local communities and tourists coexisted in the same places. 
To her, Acapulco was the resort that allowed visitors to relax in the “softy salt 
air to the rhythm of a native life wagging along with no concern.”9 Moreover, 
she defines the improvements made by the government to develop Acapulco’s 
accessibility in terms of roads and airports. Also, the guide recognized that the 
city reached a pinnacle of advertisement that showed the image of the city on 
billboards, newspapers, and magazines, assuring visitors that Acapulco had 
every splendor and amenity of any European resort.10 
5  Gómez Maganda, Alejandro. Acapulco en mi Vida y en el Tiempo. Libro Mex Editores. 1960. Pp 
35-36
6   Idem
7   “Para mi jefe, el ilustre promotor y amigo Alemán. Página entrañable de la historia de México 
y forjador de la grandeza Acapulqueña. Con mi cariño y gratitud de por vida.” “To my boss, the 
legendary promoter and friend Alemán. A unique episode in Mexico’s history and creator of Acapulco’s 
grandiosity.”  Quote taken from a filed copy of “Acapulco en mi Vida y en el Tiempo” in Fundación 
Miguel Alemán Library and Archive.
8   Ferguson, Erna. Mexico Revisited. New York, A. Knoff. 1956. Pp. 255-256
9   Idem
10  Ferguson, Erna. Mexico Revisited. New York, A. Knoff. 1956. Pp. 255-256
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By the mid-1950s Acapulco was successful in keeping  much of the character 
of a small tropical port despite its modern prestige and glamour.11 However, as 
the popularity of the city expanded, strategies for its advertisement evolved in 
tandem with the needs of tourism and the presence of a wider resort scene that 
was developing worldwide. Richard Bloomgarden’s “Easy guide to Acapulco” 
published in ten different editions starting in 1968, results as an example that 
incorporates the city’s growth in terms of tourism, but it preserves the language 
that characterized the promotion of Acapulco in its early development (Fig. 16 
& 17) His descriptions illustrate the city as a unique mixture of beauty, culture, 
and modernism in which tourism infrastructure is categorized under a scale 
of modernity.12 At this point, the contributions of modern Mexican architects 
became part of the narrative. In the 1977 edition it is possible to recognize 
some of the hotels that have been mentioned thus far. For instance, “Hotel 
Presidente” designed by Juan Sordo Madaleno,  “Club de Pesca,” designed by 
Enrique de la Mora, or “Hotel Condesa Del Mar,” and “Hotel Pozo del Rey,” 
both designed by Mario Pani. Although in this guide, the Hotel Presidente and 
Condesa Del Mar are both categorized as elegant-5-stars hotels, Condesa Del 
Mar is the only one that is described as “ultra-modern.” “Pozo del Rey” Hotel, 
on the other hand, was rated as a 2-star accommodation, but it was described 
as a “tropical paradise”.13
The involvement of Mario Pani in the construction of Acapulco is significant 
from a personal and professional perspective. Although Pani had the 
opportunity of working on multiple projects for the city, which will be covered 
further, he also was part of the dynamics that characterized Acapulco in the 
mid-twentieth century. He was a regular visitor of the former port, and in 
addition to having a private residence in the city, between 1954 and 1978, he 
performed the role of the Yacht Club Commodore and President of the Yachts 
S.A.14 Given that Pani merged those dynamics with his work as an architect, his 
contributions result as tangible evidence of the architectural value of Acapulco’s 
tropical modernism, but also of its renewed dynamism as a significant touristic 
center of the mid-twentieth century. 
11   Idem. P. 260
12   Bloomgarden, Richard. The Easy Guide to Acapulco. Tenth Edition. Litográfica Turmex, S.A. 
1977. P. 20.
13   Idem Pp. 43, 51
14   Mario Pani’s Curriculum Vitae. P. 16.
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Fig. 16: “The Easy Guide to Acapulco” ca. 1964. Photographs by Mark Turok
Fig. 17: “The Easy Guide to Acapulco” ca. 1964. Photographs by Mark Turok
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After recognizing multiple projects designed by Mario Pani among Acapulco’s 
modern icons, it is possible to suggest that his involvement is crucial to the 
construction of Modern Acapulco. His work within the town responded to 
the principles of modern tropical architecture while aiming to convey the 
architectural character of the city. The following section of this chapter, then, 
will provide an overall understanding of how the architectural career and 
personal context of Mario Pani led him into having an exceptional participation 
in the construction of modern Acapulco. 
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MARIO PANI’S INFLUENCES TOWARD ACAPULCO’S MODERNITY
Understanding the promotion of tourism as one of the main agendas of 
the post-revolutionary government, the role of architects and developers 
was crucial in materializing Acapulco as a modernized vacation hub. This 
participation was relevant because it came along with Acapulco’s development 
in the decades previously addressed as part of this study. As mentioned before 
a highly recognized contributor to the modern Mexican movement, Mario Pani 
had the opportunity to make Acapulco a second canvas for the development of 
his ideas.
Mario Pani was born in Mexico City on March 29, 1911 in the middle of a well-
to-do family that was involved in Mexican policy and diplomacy. In 1919 his 
father, Arturo Pani, was named Mexican Consul in different countries across 
Europe, and he took his family with him to live in Antwerp, Genoa, Milan, 
and Paris.1 Mario Pani completed his architecture studies at L'ecole des Beaux-
Arts in Paris in 1934, and that same year he and his family returned to Mexico. 
As a member of an influential family, Pani was able to build a steady practice 
beginning from his early professional years in Mexico. His privileged position, 
along with a post revolutionary increment in tourism, created the foundations 
for a sustained and evolving career path.  
Toward the end of the 1920s, tourism increased due to social and economic 
factors. On the one hand, mandatory vacations were established as part of the 
workers’ rights, which gave the population time for traveling. On the other 
hand, as part of policy strategies to modernize the country, the opening of 
roads and highways facilitated the movement of people to different cities in 
the country. The growth of the hotel business responded to the needs of new 
tourists that started to spread across the nation, in which Alberto J. Pani (1878-
1955) also had an essential role in this industry’s consolidation.2 
Alberto Pani was an idealistic engineer who visualized the significance of 
tourism for Mexico’s development. In 1923 he was the Chief Secretary of the 
1   Landa, Pablo. Mario Pani: Architecture in Progress. Museo de Arte Contemporáneo de Monterrey. 
2014. P. 8
2   González Franco, Lourdes. Los Hoteles para un México Moderno. Noelle, Louise, and Mario 
Pani, eds. Mario Pani. 1. ed. México: Universidad Nacional Autónoma de México, Instituto de 
Investigaciones Estéticas, 2008. P. 55
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Department of Treasury and Public Credit (Secretaría de Hacienda y Crédito 
Público). Under that position, he set teams up for studying tourism and urban 
development as part of the country’s economy.3 It could be suggested that 
such bids were antecedent to President Miguel Alemán’s ideas about tourism 
development. Nevertheless, the materialization of Alberto Pani’s vision came 
to fruition after he finished his duties as secretary, in 1933, when he bought two 
lots along the Paseo de la Reforma Avenue in Mexico City. His goal was to build 
a hotel with the same standards of luxury and quality as the ones in the United 
States and Europe.4 The original commission for this project was to Architect 
Carlos Obregón Santacilia. However, it was his nephew, Mario Pani, who 
completed it in 1936, two years after he returned from Paris. The Reforma Hotel 
was the first hotel in the city to have over 200 rooms designed in an innovative 
style that allowed Mexico to enter the setting of modern tourism.5 (Fig. 18) The 
consolidation of this first project was significant because, as a result of it, Pani 
was offered the opportunity, in 1937, to work on a proposal for a topicalized 
version of the Hotel Reforma in Acapulco. (Fig. 19) 
According to Pani’s own account, “…the Reforma Hotel in Acapulco was an 
idea that came from my uncle as a strategic response to the recent opening of 
the road that connected Mexico City and Acapulco, and as a way for providing 
work for the same contractors who built the Reforma Hotel…”6 Despite the 
recent opening of the road, he described this experience as a convoluted 
journey that took around three days to arrive in Acapulco from Mexico 
City.7 However, the result of this visit is of interest because he described the 
management of Acapulco’s land fragmentation as early as in 1937. By that 
time, there was already significant interest, mostly by immigrants and locals, 
to explore the former port’s touristic potential. Although the project of the 
Reforma Hotel in Acapulco was not executed, the fragmented documentation 
that proves its existence demonstrates the involvement of Mario Pani in the 
city’s development since the early stages of his career. Moreover, it helps as 
3   González Franco, Lourdes. Los Hoteles para un México Moderno. Noelle, Louise, and Mario 
Pani, eds. Mario Pani. 1. ed. México: Universidad Nacional Autónoma de México, Instituto de 
Investigaciones Estéticas, 2008. P. 55
4   Idem. P. 56
5   Idem. P. 56
6   Archivo de Arquitectos Mexicanos, Facultad de Arquitectura UNAM. Fondo Academia 
Nacional de Arquitectura. Entrevistas a Mario Pani por Francisco Treviño realizadas entre 1984 
y 1985.
7   In present day, it is possible to arrive at Acapulco in 4 hours by car from Mexico City.
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a resource for understanding the context of the country in terms of tourism 
development, in which, as previously mentioned, Pani’s family was actively 
involved. 
During the final years of the 1930s, Acapulco’s development was managed by 
“La Fraccionadora de Acapulco, S.A.” (FASA) This organization, comprised of 
William Pullen, Anacleto Martínez, Juan M. Salcedo, and Wolf Schoenburg 
Fig. 18: Postcard showing Hotel Reforma, Mexico City. Ca. 1936
Fig. 19: Hotel Reforma, Acapulco. Proposal, ca. 1937 
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among others, was the one that started tourist development in Acapulco.8 
However, due to the lack of capital for the organization to promote larger 
development, they were able to succeed in selling lots at bargain prices for 
building small hotels that offered, in addition to the setting, unique personal 
attention from their hosts.9 Ultimately, the fact that the FASA did not have the 
resources to develop more extensive infrastructure for larger accomodations 
was the primary reason why Pani was not able to build the Reforma Hotel.10 
Hence, his projects in Acapulco began to appear a few years later, when he 
started to become a recognized architect during the country's modern period. 
 
The peak of Pani’s contributions to Acapulco’s built environment was between 
the 1950s and 1970s. During those years, he developed a wide range of 
buildings and urban plans that responded to the ongoing resort scene that was 
becoming famous around the world. Although some of these projects were not 
materialized, their existing documentation proves that the ideas behind their 
creation fall under the image of Acapulco that was being promoted around the 
world: outstanding landscapes, perfect weather, and first-class architecture. 
When working in Mexico City and Acapulco, Pani was exceptional with 
envisioning buildings, cities, and their inhabitants functioning in unison when 
comparing him to his contemporaries. 
Although throughout his career Mario Pani collaborated with multiple 
architects that were part of the modern Mexican movement, he distinguished 
himself as being a natural promoter of ideas.11 In this sense, his work was not 
limited to resolving buildings as isolated pieces. He envisioned his projects as 
part of a broad undertaking that considered social, urban, and natural context. 
This integration of urban dynamics as part of the building’s conception was 
remarkable because it demonstrated an inclusive vision in which buildings can 
be active components of the city. 
It can be argued that Pani's projects represent particular examples in the 
context of Acapulco’s modernity. Moreover, his proposals were developed in 
8   Escudero, Francisco R, Origen y evolución del turismo en Acapulco, Universidad Americana de 
Acapulco / H. Ayuntamiento Constitucional de Acapulco, 1997. P.128
9   Ferguson, Erna. Mexico Revisited. New York, A. Knoff. 1956. P. 257
10   Archivo de Arquitectos Mexicanos, Facultad de Arquitectura UNAM. Fondo Academia 
Nacional de Arquitectura. Entrevistas a Mario Pani por Francisco Treviño realizadas entre 1984 
y 1985.
11   Larrosa, Manuel. Mario Pani: Arquitecto de su Época, Universidad Nacional Autónoma de 
Mexico. Imprenta Universitaria, 1935-1985. 1era Edición, 1985. 
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parallel with the city's growth, which makes it possible to study part of the 
city's urban history through an analysis of his work. It is important to address, 
however, that for most of his projects he worked in collaboration with other 
architects. Acknowledging this is  because Acapulco's modern development is 
a result of a collaborative effort between many creative minds that illustrated 
an architectural and artistic movement; however, Mario Pani is a common 
factor throughout the process. 
The features that characterized Acapulco's modernity were applied at different 
times among Pani's multiple contributions while preserving the original 
modern imaginary of the town. Those features, then, can be added to the 
revalorization of Acapulco's modern heritage in a present context. As one of 
the most active collaborators of Mario Pani in multiple projects, Enrique del 
Moral developed a study in 1957 revealing the typical features that characterize 
traditional architecture in Acapulco and their integration with modern 
constructions. 
According to del Moral, part of modern architecture in Acapulco took its 
inspiration from early local constructions. Overall, local architecture took 
advantage of the climatological characteristics of the site, making use of cross-
ventilation, porches on two sides to protect rooms from sun overheating, and 
Fig. 20: Enrique del Moral Sketches showing the character-defining features of Acapulco’s 
Architecture
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gable roofs made of clay. However, he also recognized that some constructions 
at that time did not follow the mentioned pattern, resulting in modern 
architecture as a response to those practices. Therefore, by 1954 Del Moral 
stated that Acapulco's modern architecture should be designed using the 
following components (Fig. 20):.12 
a.  Simple constructions with open floor plans that facilitate cross ventilation
b.  Promoting the interaction of persons with the incorporation of terraces, and 
open spaces that, if necessary, can be closed with shutters designed with local-
materials. 
c.  Design constructions that conform to the topography of the site. This can be 
achieved through the use of platforms and other design strategies that also increase 
the presence of cross ventilation
d.  Avoid the excessive use of glass and metal in windows, making use of shutters 
or lattice work patterns that can provide privacy while allowing the entrance of 
light and air were recommended. 
e.  Promote the use of local materials, such as the use of stone of the region, 
bamboo, wood, or even pigmented concrete with color tones that respond to the 
tropical climate of the site, such as green, yellow, or red. 
f.  Use of sloped roofs supported by wooden or concrete trusses.
The features that can be considered as being part of Acapulco's tropical 
modern architecture can be summarized in buildings that are adapted to 
the topography of the site, reducing the overheating of walls, creating cross-
ventilation and extended roofs, and the aim of merging those elements with 
the lifestyle of the region.13 
In different scales, the application of these components can be visible among 
Pani's projects listed previously. As this study aims to facilitate the understanding 
of modern ideas as a way of promoting the preservation of existing structures, 
the final section of this chapter looks to provide the overall context of how Pani 
and his collaborators included these features in the extensive collection of 
buildings and projects developed in Acapulco addressing the most outstanding 
cases.  
12   Del Moral, Enrique. Arquitectura en Acapulco. Arquitectura México No. 46. P. 80
13   Idem
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MARIO PANI’S INVOLVEMENT IN ACAPULCO’S MODERNIZATION
In 1951, Mario Pani was named Chief Architect of Acapulco's Regional 
Commission. This institution was created under orders of President Miguel 
Alemán that same year as a way of planning Acapulco's urban growth.1 The 
board commission was presided by Melchor Perrusquía, who was also the 
president of the Junta de Mejoras Materiales.2 Architects Enrique Del Moral 
and José Luis Cuevas also were part of the advising team of the commission.3 
(Fig. 21) Therefore, under this position, Pani developed a regional plan in 
partnership with José Luis Cuevas that aimed to organize Acapulco's present 
and future activities (Fig. 22). The project recognized that the city should 
become not only a central touristic town but also should recover what it had 
been in the past: A primary port that connected the Pacific Ocean with the Asian 
commercial trade routes. In that sense, the project respected Acapulco Bay as a 
touristic area but specified the limitations for its growth. Also, it contemplated 
the creation of new urban centers that would be connected through highways 
to the new port located in Puerto Marques. This port would be protected and 
would include a significant capacity for growth with industrial areas while 
being connected with the rest of the country through train-lines.4 
The regional plan proposed by Pani and Cuevas was not executed mainly 
because of the political context including shifts in presidential terms. 
Ultimately, President Adolfo Ruiz Cortines (1952-1958) considered that the plan 
was not taking into consideration the overall population and paused Acapulco's 
planning. However, the city kept growing, and its popularity expanded mostly 
during the 1950s decade. During these years, Pani achieved to build other 
projects that became part of Acapulco's tropical modernity. In a way, these 
projects portrayed some of the ideas conveyed by the regional plan, and also 
the vision addressed by Enrique Del Moral in regards to Acapulco's traditional 
architecture.  
1   Archivo Mario Pani, Newspaper Albums, Vol II.  Sotomayor, F. Aquí Acapulco. Novedades. 
April 21, 1951.
2   The Junta de Mejoras Materiales (Material Board Commission) was the institution that 
organized the land for Acapulco’s development during the 1940s
3   Archivo Mario Pani, Newspaper Albums, Vol II.  Sotomayor, F. Aquí Acapulco. Novedades. 
April 21, 1951.
4   Adrià, Miquel. Mario Pani: La construction de la modernidad, México D.F: Consejo Nacional para 
la Cultura y las Artes. 2005. P. 21
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Fig. 21: Comisión de Planificación Regional de Acapulco, ca. 1951. From left to right: Carlos E. 
Adame, Mario Pani, Alejandro Gómez Maganda, Melchor Perrusquía, Enrique del Moral and 
José Luis Cuevas 
Fig. 22: General Ideas for Acapulco’s Regional Planning, ca. 1951
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Acapulco's Airport, for example,  was designed by Pani and Del Moral in 1952. 
The commission resulted in response to the overcrowding of the original airport 
located in Pie de la Cuesta. As the project proposal developed at the same time 
as the conception of Acapulco's regional plan, the idea was to concentrate the 
arrivals by air, car, and sea in a single area, which would be Puerto Marques. 
Consequently, the approach followed the patterns that have been mentioned 
before. First, the conceptualization for the terminal's building was rooted in 
the need for cross-ventilation and use of local materials. Therefore, under 
a reinforced-concrete-arched roof, a single volume made of a double-wall 
concrete latticework, housed a hall that comprised the main service areas 
(Fig. 23).5 In a later image (Fig. 24), it is noticeable that the was in the need 
of adaptations that resulted in two improvised additions in the front of the 
latticework facade. However, what results interesting to note about this image, 
is that the colors showed followed the color palette established by del Moral 
years before –blue, yellow, red–. Although that looking at the old photographs 
not all of them appear to be original6 it suggests that these colors were used. 
As a hospitality use example, the "Pozo del Rey" Hotel was a small construction 
that comprised eight small bungalows (Fig. 25). Although it is called a hotel, 
the scheme responded to a medium-and-large-term rental facility. Each one 
of the rooms included a living room, one-bedroom, and a private bathroom. 
Moreover, the program included the owner's house, and common spaces for 
the use of the tenants, including a shared kitchen, dining room, laundry, and 
office facilities. The project configuration followed the shape of the terrain, 
forcing the room's entrances to be in the upper part of the plot, and descend 
toward the center through platforms that housed the living-room-terraces, 
to end in the shared garden and pool area. These solutions were also visible 
in other projects, such as the private residences designed by Pani, Del Moral, 
and also other architects, such as Enrique Molinar, Jorge Madrigal, or even the 
developer Wolf Schoenborn, who projected his own house in the port. The 
use of materials in the "Pozo del Rey" hotel was vital because it portrayed the 
regional character of Acapulco. In the photographs of the original building, 
it can be suggested that there was extensive use of local masonry (piedra laja), 
as well as wood, and concrete latticework, all of it surrounded by regional 
species of greenery. Moreover, most of the common spaces were partially open, 
5   Aeropuerto de Acapulco. Arquitectura México No. 46. P. 115
6   Looking at the black and white photographs, it is visible that the columns are lighter and in 
the same tone as the slabs. Therefore, it is likely that those elements were the same color. 
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Fig. 23: Acapulco’s Airport. Main entrance, floor plan, and interior view, ca. 1952
Fig. 23: Acapulco’s Airport. Main entrance, ca. 1965
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allowing cross-ventilation. In contrast, isolation for private areas was through 
the use of wood shutters.7
Finally, The New Yacht Club,8 developed in 1955, comprised a diverse program 
in which administration offices, recreation areas, and other facilities that 
responded to social encounters needed to happen in the same building (Fig 
26). Therefore, the project consisted of creating a harmonious complex with 
multiple buildings to serve the needs of the program. Its resolution included 
the use of local materials to solve structural elements, which allowed an 
integrated character with the landscape and the "tropical atmosphere."9The 
7   Hotel Pozo del Rey. Arquitectura México No. 46. P. 83
8   The Club dates from 1937, but it had a renovation in the mid 1950s. Therefore, when it opened 
it was called the New Yacht Club
9   Nuevo Club de Yates. Arquitectura México No. 54. P. 82
Fig. 25: “Pozo del Rey” Hotel, overall view (above) & terraces (below), ca. 1955
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Fig. 26: Yacht Club overall view (above), gardens and interiors (below), ca. 1955
achievement of these intentions was through the use of straw roofing systems, 
bamboo latticework, wood, and stonework. The link between the different 
buildings resulted from the design of the landscape, which merged the 
architectural narrative and the exteriors as a holistic project that achieved to 
express a modern nautical area following the tradition of the town.10  
These are only three examples of the vast legacy of Mario Pani in Acapulco. 
However, all of them serve as examples of how the intention of merging 
local construction with geography, natural landscape, and a growing tourist 
population was significant during the development of Acapulco's modernity. 
Ultimately, Mario Pani was not the only modern architect involved in the port's 
modern construction. Still, his participation as the sole architect that achieved 
to materialize a wide variety of buildings for multiple publics makes his 
10  Idem. 83
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architectural practice of central importance among Acapulco's built history. 
Moreover, he maintained a steady involvement in Acapulco's development 
even after the dissolution of the Regional Commission in 1953 and the shift 
in Acapulco's built environment of the 1960s. Ultimately, the result was the 
construction of other projects that adapted to the evolving conditions of the 
city, which is the case of"Los Cocos" Condominium in 1957, Condesa del Mar 
Hotel in 1969. 
So far, eighteen projects have been recognized as part of Pani’s contributions 
to Acapulco. From that count, eleven were built, but only three could be 
argued to be visually recognizable as his contribution among the city’s built 
environment:11 “Los Cocos Condominium” and “Hotel Condesa Del Mar,” 
which still preserve their original use. The third one is the “Club de Pesca” 
bridge that used to connect the “Club de Pesca” Hotel, with the bungalows 
built on the other side of Costera Miguel Alemán Avenue. (Fig. 27) However, 
both the bungalows and the hotel were demolished, and now the bridge stands 
inaccessible from both sides. 
The recognition and importance of Pani's career have been addressed multiple 
times in Mexico's architectural history. Moreover, as his practice went beyond 
architectural design covering disciplines such as urban design or urban 
planning, it can be argued that he had a particular ability to understand 
buildings as dynamic enclaves of the city. Although Pani had the opportunity 
of working in different cities around Mexico and in some international 
projects, his work in Acapulco strengthens this argument by representing an 
extensive amount of work that has not been studied as a whole. Therefore, 
the next chapter will examine "Los Cocos Condominium” and “Condesa del 
Mar” Hotel as distinct cases that prove Acapulco's tropical modernity among 
its development. Moreover, those structures ultimately can result in the last 
two examples that showcase Pani's career in Acapulco while being a unique 
tropical representation of a worldwide phenomenon.
11   At this point, it is uncertain the status of private residences and if their appearance remains 
the same.
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Fig. 27: “Club de Pesca” Bridge connecting former “Club de Pesca” Hotel with the bungalows 
section at the other side of Costera Miguel Aleman Avenue, ca. 1950s
68
MARIO PANI’S PRESENT LEGACY IN ACAPULCO
Fig. 28: View of Acapulco Bay toward Los Cocos Condominium, ca. 1965
Fig. 29: “Condesa del Mar” Hotel. North-West Facade , ca. 1971
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“What am I doing, living up in the mountains and building these 
cities within cities? Really, I am a man of the sea”
“The sea is an element, a place, in which to live and to be, not just 
a means of hopping from one port to another, as they do in the 
Mediterranean.” 1
Mario Pani, 1960s
The quote above reveals an approach for reviewing the meaning of working in 
seaboard cities according to Mario Pani. Beyond the personal connotation of 
the phrase, it suggests that as a concept, the sea should result as a component 
that complements the city’s dynamics rather than as a utilitarian feature that 
serves as transportation or entertainment means. With this understanding, 
to bring back the notes regarding traditional architecture in Acapulco made 
by Enrique del Moral is of interest because he mentioned the importance of 
adequate architecture to the “city’s lifestyle.” As mentioned earlier, this concept 
relies on the flexibility of space to combine its uses. Pani was successful not only 
with linking the sea to buildings located along the seafront, but also with the 
urban context through mixed-use buildings that demonstrated an application 
of local ideas into the evolving city. 
Understanding that the legacy of Mario Pani in Acapulco comprises a collection 
of projects that conveyed the same ideas at multiple scales, the analysis of “Los 
Cocos” Condominium (Fig. 28) and “Condesa Del Mar” Hotel  (Fig 29) will 
recognize three main components: first, the application of the modern features 
addressed by del Moral and tested in previous projects; second, the flexibility 
of the space to mix different types of users, and third, the influence and 
establishment of a modern tropical idiom as part of Acapulco’s urban fabric.
1   Smith, Clive Bamford. Builders in the sun; five Mexican architects / Foreword by José Villagrán 
García. New York: Architectural Book Pub. (1967). 
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“LOS COCOS” CONDOMINIUM 
Completion year: 1957. 
Collaboration: Salvador Ortega
“Los Cocos” Condominium sits on Costera Miguel Alemán Boulevard, and it 
is part of the Traditional Acapulco neighborhood. Close to Caletilla Beach, 
the building overlooks Acapulco Bay, and offers direct access to the beach. 
Its design included a private swimming pool, and originally it provided a rear 
entrance to the yacht club.2 This connection adds to the building’s commercial 
ground floor, suggesting an attempt to tie public, semi-public, and private 
spaces. 
The condominium typology was relevant in the context of Mexico’s architecture 
history because it appeared as part of the mid-twentieth century’s modernity 
and instituted vertically owned property. It was from Mario Pani’s initiative 
influenced by his trips to Brazil, in which Lucio Costa’s Condominiums of 
Rio de Janeiro served as an inspiration in terms of use, layout scheme, and 
detail features.3 After returning to Mexico, Pani, in partnership with four 
other investors, founded the Condominium Company (Condominio S.A) that 
provided funding projects under a condominium scheme.4 In the context of 
Mexico during the 1950s, a condominium was understood as a mixed-use 
building that included housing, commercial areas, and office space.5 Since it 
was a new type of construction, land regulations needed to change in order 
to building under the condominium regime. Mexico City was the first to 
introduce this type of construction as part of its urban fabric in 1956 with the 
“Reforma Condominium,” designed by Mario Pani and Salvador Ortega. After 
its completion, the scheme was replicated by the same architects in other cities 
around the country, such as Acapulco and Monterrey. However, condominiums 
as an alternative in building configurations had particular proliferation in 
Mexico City and Acapulco, resulting in the construction of multiple buildings 
2   Smith, Clive Bamford. Builders in the sun; five Mexican architects / Foreword by José Villagrán 
García. New York: Architectural Book Pub. 1967.
3   Adrià, Miquel. Mario Pani: La construction de la modernidad. México D.F: Consejo Nacional para 
la Cultura y las Artes. 2005. P. 19
4   The Condominium Company did not succeed over time. However it left examples of the 
typology around the country that marked an important architectural trend as part of Mexico’s 
Modernity.
5   Larrosa, Manuel. Mario Pani, Arquitecto de su Época. Universidad Nacional Autónoma de 
Mexico. Imprenta Universitaria, 1935-1985. 1era Edición, 1985. P. 61.
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designed by other architects who followed this trend.6
In the case of Acapulco, “Los Cocos” Condominium also was the first building 
built under the condominium regime in the city. However, the approach for 
this proposal relied on the idea that having a vacation home in this influential 
hub was considered glamorous at the time. Consequently, the condominium 
scheme evolved in tandem with a growing tourist population. These types 
of accommodation expanded as timeshares, which resulted in an alternative 
to the hotels because it allowed the possibility of “owning” an apartment 
during a specific time of the year.7 This project, therefore, resulted as the first 
example for the condominium scheme that had a significant influence in the 
overall construction of modern Acapulco while introducing an alternative 
that promoted the interaction among different publics with a mixed-use 
construction. 
As part of its 3,000 square meter area, the building is divided into two 
volumes that comprised parking for forty-seven automobiles (for tenants and 
commercial area), ten stores on the mezzanine, two apartments with private 
gardens, eight apartments on a higher floor, fourteen apartments on the next, 
and four on the penthouse floor.8 This complex also introduced to Acapulco a 
circulation scheme and apartment layout distribution brought from European 
modern ideas that marked a significant influence over Pani’s work, not only in 
Acapulco but also in Mexico City and elsewhere. In that sense, “Los Cocos” 
Condominium exemplifies a building that embodied the features that Mario 
Pani was using in other projects in Mexico, but also a tremendous influence of 
the international modern movement. 
As was mentioned earlier, Mario Pani was inspired by the architecture 
developed by Lucio Costa in Rio de Janeiro during the late 1940s and early 1950s 
for implementing the condominium scheme in Mexico. In 1951, Pani was invited 
as a jury in the International Architecture Biennale celebrated in Sao Paulo, 
and  during the trip he had the opportunity of exploring Costa’s architecture. 
6   Larrosa, Manuel. Mario Pani, Arquitecto de su Época. Universidad Nacional Autónoma de 
Mexico. Imprenta Universitaria, 1935-1985. 1era Edición, 1985. P. 61.
7 Entrevistas a Mario Pani por Francisco Treviño realizadas entre 1984 y 1985. Archivo de Arquitectos 
Mexicanos, Facultad de Arquitectura UNAM. Fondo Academia Nacional de Arquitectura. 
8   Noelle, Louise, and Mario Pani, eds. Mario Pani. 1. ed. México: Universidad Nacional Autónoma 
de México, Instituto de Investigaciones Estéticas, 2008. P. 188
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He discovered that buildings under the condominium scheme were having 
successful results as part of Brazil’s context. The conditions were also similar 
in the sense that the country was also a Latin American nation developing its 
identity by combining modernity and local tradition. Although the Reforma 
Condominium in Mexico City mirrors the influence that Pani took from Costa, 
the “Los Cocos” Condominium is the one that can be argued to closely portray 
the ideals of Brazil’s modernity translated into Acapulco’s context. 
The three apartment buildings (Nova Ointra, Bristol and Caledonia) that sit 
on the Parque Eduardo Guinle complex in Rio de Janeiro were developed in 
1948. The project resulted when the land was inherited and the heir decided 
to develop the area, but to preserve the green spaces and their mansion, built 
on the same property many years before. The family commissioned Costa 
to create a group of apartments for the upper-middle class. The result of 
these units aimed to preserve as much as possible the original condition of 
the land in terms of topography by distributing three long-shaped ten-story 
buildings in a semi-circular form that followed the slope of the terrain. The 
orientation of the structures played a fundamental role because it aimed to 
maintain the views toward the green spaces of the original property while 
creating comfortable spaces in terms of interior temperature. Consequently, 
the resolution of the facade resulted in a semi-transparent membrane that 
allowed for the view while also providing protection from the sun.9 The design 
of this membrane combined multiple elements that gave the facade a unique 
character. Brises-Soleil, Venetian blinds, and latticed screens of prefabricated 
ceramic elements resulted as main components that texturized the facade 
while blurring the limits between interior and exterior (Fig. 30, 31).10 Finally, 
since the building’s structure was made of concrete, an open ground floor plan 
allowed the accommodation of retail shops and circulation that led to the 
upper floors (Fig. 30).11 
As time passed, the project developed by Lucio Costa between 1948 and 1954 
came to be considered as an epitome of Brazil’s architectural modern movement. 
Therefore, although the overall political and architectural contexts in Mexico 
9   Diniz Moreira, Fernando. Lucio Costa: Tradition in the Architecture of Modern Brazil, National 
Identities.
10   Idem
11   The Architectural Review. Parque Eduardo Guinle housing in Rio de Janeiro by Lucio Costa. July 
10, 1950. Republished online in May 2015. Accessed March 16, 2020.
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Fig. 31: “Parque Eduardo Guinle Complex by Lucio Costa, ca. 1954
Fig. 30: Parque Eduardo Guinle Complex by Lucio Costa, ca. 1954
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Fig. 31’: Parque Eduardo Guinle Complex by Lucio Costa, ca. 1954
and Brazil were different at the moment these buildings were conceived, it can 
be argued that the project developed by Pani and Ortega also has significance 
within the Mexican context of modernity. This suggests that both buildings 
convey similarities from two main perspectives: One programmatic and 
functional in terms of structure and use, and the other in the use of materials 
and treatments for exterior patterns. 
In the same way that buildings Nova Ointra, Bristol, and Caledonia; “Los Cocos” 
Condominium structure was entirely made of reinforced concrete. In a way, 
this showed the continuation of a material trend of the era, but it also resulted 
in the most efficient way of creating a twelve-story structure. Consequently, the 
structural system allowed open circulation on the ground floor and provided 
an even modulation for the commercial retail spaces. Moreover, the ground 
floor resulted as a semi-open area that provided a fluid flow between the street, 
the building, the gardens, and the beach. 
The interior distribution of the apartments in "Los Cocos" resulted in portraying 
two important features that can be related to the ideas of Lucio Costa, but also 
to the European influence of Le Corbusier's apartment buildings, such as the 
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Fig. 32: “Los Cocos” Condominium, main facade, ca. 1957
Unité d’habitation in Marseille. First, the layout of the apartments separate 
their uses into public and private spaces, and the facade responds directly to the 
interior use. The front facade of the condominium that houses private spaces, 
such as bedrooms and services, faces Costera Miguel Aleman Avenue, and it is 
covered with a concrete latticework pattern (Fig 32). This material arrangement 
allowed natural light and air to enter while providing privacy. In a way, this is 
similar to Costa's buildings, but in Costa's case, the solution responded mostly 
to maintain the visibility of the site's surroundings. Moreover, the fact that this 
facade is entirely covered indicates that the interior attention be drawn toward 
the rear facade that provided direct views to the sea and Acapulco's landscape. 
The east side of the building,  houses the semi-public spaces of the apartments, 
such as the living room, dining room, and terraces. The resolution of this 
facade contrasts with the west facade because of the transparency that creates 
a visual connection with the bay and its natural surroundings, turning them 
into a significant component of the apartment's interiors. In order to prevent 
the apartments from overheating by the sun, the resolution of this facade 
integrates projecting shutters that are particularly similar to Costa's solution. 
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The building's circulation scheme as well as the apartment's interior 
distribution is important because it comprises features that were part of other 
buildings created by Pani that reveal a strong influence of European ideals 
on modernity. He played a fundamental role in translating these ideas to a 
Mexican context, and in this case, to Acapulco. His contributions in this regard 
included the concept of three-level crossed-apartments, separating semi-public 
and private areas, which resulted in a more efficient and economic circulation 
scheme. Elevators would not stop on every floor, which implied savings with 
the overall operation of the building. The implementation of these circulation 
and apartment layout schemes goes back to the development of social housing 
complexes designed by Pani during the end of the 1940s in Mexico City. Miguel 
Alemán Housing Complex, built between 1947 and 1948 (CUPA for its acronyms 
in spanish,) is the most renowned example that includes this feature. In CUPA’s 
case, the implementation of the same scheme in circulation and apartment 
layouts were a way to economize and maximize the construction. In “Los 
Cocos,” this also served to reduce circulation areas while bringing innovation 
to Acapulco. (Fig. 33) 
In addition to the apartment’s layout, the resolution of the ground floor 
that combined commercial use with offices and linked the rear garden and 
pool area is the most significant feature of this building. In this scheme, the 
commercial spaces served as a threshold that formerly welcomed its visitors, 
tenants, and overall pedestrians that walked the area. At the central vestibule, 
the administrative offices and the reception used to filter the space use, making 
a clear but subtle distinction between private and public use. The space that 
connected this area with the gardens were a couple of semi-open stairs that 
allowed to have cross-ventilation in the vestibule spaces. 
The garden area originally merged with the seaboard and worked as a resting 
space that provided shade with the use of local species of vegetation and 
palm trees. Moreover, the open ground floor plan in the rear section of the 
building gave the opportunity of having an entire semi-open space destined for 
recreation and lounging. Finally, the use of local materials in these areas, such 
as stone floors, helped to blurred the building’s architecture with its natural 
surroundings.
Although the conditions in which "Los Cocos" Condominium is found seems 
to be extremely different from the previously mentioned cases, it is important 
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Fig. 33: “Los Cocos” Condominium, Floor Plans ca. 1957
First flor plan
Entrance, commercial area, and garden floor plan
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to acknowledge this building as an example of  a single construction that 
portrays the different influences acquired by Pani throughout his career. 
As a final example, the cladding made of concrete lattice work on the front 
facade is a technique that was also visible among other projects designed 
by Pani in Mexico City during the preceding years, such as Benito Juárez 
Housing Complex or even the Reforma Condominium. More importantly, as 
was mentioned in the previous section, this detail was repeated among Pani's 
initial projects in Acapulco, such as the Acapulco's Airport and "Pozo del Rey" 
Hotel, both developed in partnership with Enrique del Moral, demonstrating 
an attempt to translate local features to a modern tropical language.
In this context, "Los Cocos" Condominium survives as a unique example of 
Pani's work in Acapulco that embodies the features that are known as being 
part of Acapulco's imaginary. These characteristics mainly include a complete 
understanding of natural conditions, which Pani and Ortega resolved by 
allowing the entrance of natural light and air, but also using landscape as part 
Fig. 33: “Los Cocos” Condominium, Floor Plans ca. 1957
Typical apartments floor plan. Schematic section at the left 
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Fig. 34: “Los Cocos” Condominium, rear facade, ca. 1957
of the apartments' interiors. Finally, the contributions of this building opened 
the possibility to welcome other types of tourism that sought to own a property 
in Acapulco. Therefore, it could be argued that the building promoted the 
mixture of clientele within the city of Acapulco through the flexibility of its 
ground floor, which linked tenants and pedestrians with their immediate 
contexts, such as the street, the beach, and the yacht club (Fig. 34).
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“CONDESA DEL MAR” HOTEL
Completion year: 1970
Collaboration: Luis Ramos Cunningham & Mario Pani Linae
It is considered that Mario Pani’s professional trajectory culminated in 
Acapulco with his last large-scale project, the “Condesa Del Mar” Hotel.12 Like 
the “Los Cocos” Condominium, this building sits on Costera Miguel Alemán, 
but in the “Golden Acapulco” section of the city. It is located on Condesa Beach, 
which had a significant resort development between the late 1950s and 1970s. 
In contrast to the resort development that happened in Traditional Acapulco, 
buildings located in this area were taller, and their overall architectural style 
was similar to other resorts elsewhere in the world. Although cities in America, 
Europe, and Middle-East developed as resorts that offered accommodations 
in large and modern-style hotels, such as the Fontainebleau in Miami Beach, 
or the St. Georges Hotel in Beirut, it is suggested that Golden Acapulco’s had 
particular similarities with San Juan, in Puerto Rico, mainly because of its 
location in the tropics which resulted in a similar weather. 
To follow the connection between similar geographies, an example that 
can be argued to be a precedent for Golden Acapulco’s development, and 
certainly for Pani’s proposals in this area, is the Caribe Hilton Hotel (Fig. 35), 
designed by the Puerto Rican firm Torro Ferrer & Torregrosa, built between 
1946 and 1949. Located on a small peninsula, it’s scheme is a long-narrow ten-
story building placed perpendicular to the ocean. It also includes a two-story 
structure located perpendicular to the tower, resulting in a cruciform layout. 
Its reinforced concrete structural system allowed for a prominent open-air 
entrance that leads into a breezeway lobby. This was an innovative feature that 
responded to the climatological conditions of the site. Moreover, it created 
continuous and fluid circulation in the common areas, which allowed for an 
indoor-outdoor interaction. Ultimately, this led the lobby to become a part of 
the landscape.13 The building’s base housed most of the services and amenities 
for the hotel’s visitors, while the tower accommodated three hundred rooms. 
The exterior treatment of the hotel’s base responded directly to the natural and 
climatological features of the site; the tower’s facade design was in response 
to the concrete structure and its interior distribution. The facade, made of 
12   Noelle, Louise, and Mario Pani, eds. Mario Pani. 1. ed. México: Universidad Nacional Autónoma 
de México, Instituto de Investigaciones Estéticas, 2008. P. 66
13   Prudon, Theodore, Preservation of modern architecture, Hoboken, N.J. : Wiley, c2008. P. 402
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Fig. 36: “Caribe Hilton” , ca. 1946
concrete as well, created a reticular pattern of windows and balconies that is 
symmetrical on both longitudinal elevations that offered a terrace and open 
views to the ocean in each room.14 
The completion of the Caribe Hilton Hotel is of importance because its style 
expanded as a model that was noticeable during the peak of the postwar 
resort development worldwide. Overall, this happened during the 1950s, but in 
Acapulco, few constructions accommodated more than one-hundred rooms in 
the same building by that time. Therefore, it was toward the end of the decade 
and the early 1960s that buildings in this modern stylistic idiom started to 
emerge within Acapulco’s built environment. Considering this as part of the 
proposals that Pani developed around 1965, the influence of the modern resort 
style became evident in how he conceived this tropical modernity phase for 
Acapulco. Moreover, the fact that William B. Tabler, an American architect 
that worked on many buildings for Hilton Hotels Company, was the consultant 
architect for these projects, which provides more context for recognizing an 
inevitable influence from large-scale hotel buildings and their components. 
14    Prudon, Theodore, Preservation of modern architecture, Hoboken, N.J. : Wiley, c2008. P. 401
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By the time that large hotels started to arrive, Acapulco had entered into a 
different phase in its already famous touristic history. In the early 1960s, the 
“Jet-set”15 era was ending, and the city started to receive a more diverse tourist 
population in terms of budget and numbers. Consequently, hotels became 
larger with multiple amenities, and a shift on building codes had a notable 
influence on the architectural design along the bay. Within this context, 
Condesa Del Mar Hotel, developed by Mario Pani, in partnership with Luis 
Ramos Cunningham and Mario Pani Linae, followed the stylistic trend that 
had already started in the area and in other cities. However, the ideals that 
made Acapulco a singular place to visit such as tradition, nature, and modern 
architecture remained as a central component in its design.
Nevertheless, Condesa Del Mar Hotel was not the first project designed by Pani 
that attempted to convey this shift in Acapulco's architecture. In 1965 his firm 
developed a couple of proposals for the “I.P.A.S.A American Airlines Hotel” 
that were located also on Miguel Alemán Boulevard, but in “Hornos” beach, 
15  Jet Set era refers to 
Fig. 37: Proposal one for “American Airlines” Hotel
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Fig. 38: Proposal two for “American Airlines” Hotel
which is one mile west of Condesa Beach.16 These earlier projects are of interest 
because they can be analyzed as part of the process that led to the final design 
of Condesa Del Mar. Moreover they serve as proof that the influence of a 
worldwide phenomenon was constant, exploring different types of materiality 
and shapes that ultimately were portraying modernity. 
Two proposals probably preceded “Condesa Del Mar” Hotel. Both located along 
Gold Acapulco, but on a different lot than the Condesa del Mar. Although at this 
point it is unclear which one came first, it can be argued that the first one (Fig. 
37) is the proposal that clearly shows a tower perpendicular to the ocean and a 
large-quadrangular-base that expands perpendicular to the tower, providing a 
full direct view of the sea. This volumetric distribution is similar to the one of 
the Caribbean Beach Resort, demonstrating a scheme that was being spread to 
other tropical cities fifteen years after its completion. However, in this case, the 
overall plan suggests the presence of four towers and parking lots that, in a way, 
16   American Airlines Hotel. Archivo de Arquitectos Mexicanos, Facultad de Arquitectura UNAM. 
Fondo Academia Nacional de Arquitectura. MP 08, Folder 17: I.P.A.S.A. The location was 
deduced from the maps founded in Mario Pani’s Archive.
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could complement the hotel's program with apartments or condominiums. In 
this sense, facilities such as pools, gardens, and beach access are connected 
functioning as shared spaces among the complex. Finally, the rendering of a 
portion of the project suggests a glass as the proposal's materiality, which could 
have been an alternative exploration during a moment when materials and 
technologies were evolving rapidly. 
On the other hand, the second proposal (Fig. 38), shows the same site but with 
a single building. Because of the fact that the overall layout remains similar 
to the one of “Condesa Del Mar,” it can be seen that this project came after 
the glass tower proposal. Moreover, since this one does not show the presence 
of other buildings, it is possible the owners could not afford to build the 
additional towers, or perhaps faced land-use regulation issues. Nevertheless, 
the scheme of this project also shows one structure placed perpendicular to 
the beach, and a more extensive base that lies underneath the tower. Although 
this layout is similar to the one established by Caribe Hilton Hotel, there is an 
evident fragmentation on the first floors that break the regular shape of this 
precedent. As in the previous proposal, a series of gardens and common spaces 
tie together the different areas of the building, which offer direct access to the 
beach through a wide staircase. The rendering that displays the materiality 
and the facade design of this proposal is notable because it shows a reticular 
pattern, with a comparable use of balconies such as in the Caribe Hilton. 
However, in this case, balconies appear hanging off the facade, which creates 
a texture of different volumes and shades. At the top of the tower building, 
one can notice the use of the space with a different program than the rooms. 
It could be suggested that its purpose was as a shared space, probably with a 
bar and restaurants from where one could enjoy a dramatic view of the bay's 
surroundings. Finally, the landscape design presented in this proposal more 
similar to the one that resulted in being placed in Condesa Del Mar. It suggests 
the use of a myriad of tropical species integrated with the overall landscape of 
the site and its surrounding built environment.
As mentioned before, these two examples provide an overview of how Pani's 
projects in large-scale accommodations contributed to Modern Acapulco's 
imaginary. Ultimately though, the built environment and structures within the 
city changed abruptly from the 1940s to the 1960s, which portrayed Acapulco 
as a unique world class vacation site that kept appearing among guides, books, 
movies, and advertisements. By then, when more massive constructions 
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appeared as part of Acapulco's scenery, it became combined with tradition 
and the town's extensive history. It was during this that Hotel Condesa Del 
Mar resulted in the materialization of the ideals that Pani showcased in the 
proposals for the I.P.A.S.A. American Airlines Hotel while translating the 
theories of the modern tropical scheme of Caribe Hilton Hotel to Acapulco's 
development. 
Hotel Condesa Del Mar occupies an area of 16,000 square meters, with 
an occupancy of 550 rooms in its twenty-story building. The building’s 
conceptualization had two essential elements that served as guidelines for 
its design: first, to create a structure that did allow an overall view of the bay; 
second, that the building respected as much as possible the natural contours of 
the land, emphasizing the large-scale existing rocks.17 Using those two elements 
as starting points, the resolution of the layout resulted in a tower placed in 
an east-west orientation perpendicular to the sea (Fig 39). At the same time, 
the services and amenities were housed in a three-story base that followed 
17   Pani, Mario. Hotel Condesa del Mar, Arquitectura México. Año 39. Enero-Febrero 1977 Número 
113. P. 39
Fig. 39: “Condesa del Mar” Hotel Facade, ca. 1970 
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Fig. 40: “Condesa del Mar” Hotel lobby (above) and gardens (below) floor plans, ca. 1970 
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Fig. 41: “Condesa del Mar” Hotel restaurant and pool area, ca. 1970
Fig. 42: “Condesa del Mar” Hotel pool area, ca. 1970 
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the natural conditions of the site. To achieve this the volume is distributed 
along different levels that integrate the building’s architecture with its original 
terrain.18 Consequently, the resulting building’s overall scheme followed the 
patterns visible in the precedent cases, but also the distribution exemplified by 
Caribe Hilton Hotel.  
In the same way that happened at the Caribe Hilton, the open design of the 
lobby and public spaces was to incorporate cross-ventilation. Therefore, 
by the time the structure was erected building codes required the use of air 
conditioning systems, and the cross-ventilation solution allowed for limited 
use in the private spaces. This condition also allowed that the lobby’s design 
become an extension of the gardens linking their purposes for inducing the use 
of open spaces as part of the lobby’s main functions that included commercial 
18   Pani, Mario. Hotel Condesa del Mar, Arquitectura México. Año 39. Enero-Febrero 1977 Número 
113. P. 39
Fig. 43: “Condesa del Mar” Hotel typical rooms floor plans (above) and longitudinal section 
(below), ca. 1970 
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areas in addition to the reception and waiting spaces (Fig. 40).  Consequently, 
terraces and green spaces were designed through the use of platforms that 
followed the natural topography of the site to achieve two ends: one, was to give 
the hosts and visitors attractive spaces, and the other was to facilitate the beach 
access. For example, semi-public areas such as cafeterias and restaurants were 
placed as semi-open spaces that introduced the exterior landscape as part or 
the interiors (Fig 41). Finally, a detail that reinforced the overall intentions for 
offering the latest innovation in facilities, the main pool was designed to be 
visually combined with the sea. By then, that was an innovative detail that 
removed all the pool's visual limitations on the side that faced the sea (Fig 42). 
Therefore, it is assumed that the pool of Condesa del Mar Hotel was the first 
"infinity pool" of the area, whose replication became noticeable as development 
in Acapulco increased.19 For example, John Lautner applied this detail as part of 
the pool features in “Mabrisa” or “Arango” House, which was built in Acapulco 
in  1973.  
The floors following the third level up accommodated a typical layout with 472 
rooms and 32 suites (Fig. 43). The final  floor housed one presidential suite and 
a restaurant-bar with a privileged panoramic view. There were two different 
types of rooms in the - plan of the tower: single rooms that were distributed 
along a central hall, and two suites accommodated at the end of each hallway 
that also included a small kitchen and a living room space. Despite the slight 
differences among the rooms, all of them had open views of the sea and the bay. 
Also, all incorporated terraces that provided private exterior areas, allowing 
all visitors the experience of appreciating Acapulco’s landscapes from their 
room. In the same way as in the Caribe Hilton Hotel, terraces helped to reduce 
the building’s overheating, which, due to its orientation, would have occurred 
despite the use of air conditioning. To address that, the design of the balconies 
included a railing that also functioned as a shutter for the balcony below, 
thus providing full shade to the glass windows. The angle of these shutters 
was carefully calculated so as to not block the view of the bay, maintaining 
the original ideas of the building’s design. Moreover, this demonstrates the 
continuity of using architectural details as an expression of functionality and 
modernity. 
19   Noelle, Louise, and Mario Pani, eds. Mario Pani. 1. ed. México: Universidad Nacional Autónoma 
de México, Instituto de Investigaciones Estéticas, 2008. P. 66.
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Fig. 45: “Presidente” Hotel. Ground floor plan (below) & typical floor plan (above), ca. 1959
Fig. 44: “Presidente” Hotel main facade, ca. 1959
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Although it happened in smaller-scale constructions and with different 
materials, the use of similar features is visible in all of Pani’s contributions 
in Acapulco, including the condominium. As has been addressed thus far, 
materials used in most of Pani's proposals reveal handcrafted techniques 
and the use of modern materials as part of the building's overall appearance. 
In that sense, the materiality of this hotel is resembles a style that followed 
building trends of the 1970s which aimed to introduce new technologies and 
construction materials. To achieve this, the structure was covered with white-
metal panels that helped to emphasize the building's balconies along its 
perimeter, resulting in a simple large white-volume with horizontal lines. 
Although there was a significant development of structures that suggest the 
inclusion of a modern idiom, it can be argued that Hotel Condesa del Mar 
was the only one that fully succeeded in that regard. Probably, the best case 
to exemplify this condition is the "Presidente" Hotel, which was designed by 
Juan Sordo Madaleno in 1959 and located right next to "Condesa Del Mar.” 
(Fig. 44) The layout of this building consists of a fourteen-story tower placed 
perpendicular to the ocean. Its geometry does not include a prominent base for 
amenities and other services, which are clustered in a slightly larger two-story 
volume that does not provide the same blurred circulation between exterior 
and interior. Therefore, in contrast to the other cases reviewed previously, it 
acknowledges the building’s areas in a different way (Fig. 45), which in this case, 
is noticeable in the way the facade openings change. Moreover, although the 
facade's design constituted balconies in a grid-pattern scheme opening to the 
sea, the rear facade is closed off almost entirely to the street and the seaboard, 
creating a visual barrier between the building and its environment. 
Hotel Condesa del Mar might be one of the less known and less recognized of 
Pani's buildings among his entire professional legacy. However, it is crucial to 
acknowledge its value as one of the few structures among Golden Acapulco’s 
area that, at the time of its design, attempted to convey the features that marked 
Acapulco's tropical modernity, as well as the modern international ideals 
translated into Acapulco's particular context.
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“LOS COCOS CONDOMINIUM” & “HOTEL CONDESA DEL MAR” AS PILOT 
CASES TO RECAPTURE ACAPULCO’S MODERN FEATURES
The features that characterized Mario Pani’s work as part of the construction of 
Acapulco’s modernity are also the ones that took part in notable advertisement 
strategies and created an internationally recognized image of the former port. 
Therefore, this paper suggests an alternative for applying these features in a 
preservation strategy that deals with the contemporary situation of Acapulco’s 
modern legacy, which has been underestimated over time. It is important to 
note, however, that the fact that these structures have not been recognized is not 
because of a lack of significance from the community. The recent publication 
of books such as "El Edén Oscuro," in 2018, which is a compilation of chronicles 
and stories that take place in the city and the buildings already mentioned, 
such as Los Cocos Condominium; or the travel guide named "Acuérdate de 
Acapulco" ("Remember Acapulco") written by Guadalupe Loaeza in 2011, 
who places Acapulco's modern phase as one of the most significant eras of 
the city's history, are only two examples among many that place Acapulco's 
modern legacy as a fundamental component in its significance.1  Finally, the 
renovation of the "Boca Chica" Hotel in 2010, located in Traditional Acapulco, 
could represent one of the first attempts to revalue Acapulco's modern heritage 
(Fig. 46). This subtle restoration done by architects Frida Escobedo and José 
Rojas attempted to introduce a contemporary character and complementary 
uses to the hotel while preserving and emphasizing the features of Acapulco's 
modern imaginary. Its overall facade was restored –including the latticework 
pattern,– the rooms' finishes were renovated including a reflective-white-
paint in the walls that allows the landscape to reflect in their interiors, and the 
addition of concrete-and-wooden-made parasols featured by a new open bar.2 
Finally, the lobby that allows cross ventilation and blurs the limits between 
interior and exterior was successfully preserved. The success of this project 
proves the possibility of reincorporating the identity of mid-twentieth century 
architectural elements as part of contemporary proposals. 
Although the case of “Boca Chica’s” renovation demonstrates a recent effort 
toward the preservation of modern tropical heritage, to establish a formal 
1   El Edén Oscuro:
Acuérdate de Acapulco:
2   Adey, Siufan. Boca Chica Hotel was ‘like an archaeology project’ says Frida Escobedo. Dezeen online 
magazine. March 28, 2019. Accessed March 31, 2020. https://www.dezeen.com/2019/03/28/boca-
chica-hotel-frida-escobedo-video-interview/
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case for the recognition of Acapulco as a unique example of Mexico's tropical 
modernism is a first step in encouraging further proposals. In this sense, this 
paper is intended to provide guidelines and recommendations that can serve 
for future interventions and renovations.
Tracing Mario Pani’s legacy as part of the construction of Acapulco in the mid-
twentieth century completes a framework from which it is possible to capture 
the elements repeated either on built or unbuilt projects developed by him 
and his collaborators, which result as the foundation for the present proposal. 
These features included an innovative layout distribution, the use of local 
materials, a design in accordance with natural conditions, and the use of green 
spaces as a link between public and semi-public spaces. Moreover, an aim for 
integrating buildings within their context through open ground floor plans and 
mixed-use amenities can be added as a feature that fall under modernist ideals 
that characterized this movement in other parts of the country and worldwide. 
Because of the use of similar solutions among the variety of projects he 
developed, Pani’s work in Acapulco serves as an example of buildings designed 
in response to the weather, the natural landscape, and the necessities of the 
time. Taking this as a starting point, these features could be reincorporated 
presently because they have demonstrated a flexibility for evolving as part of 
the city's growth and contemporary needs.  
When Pani imported the condominium regime to Mexico, for example, the 
subsequent replication of the scheme in cities like Mexico City or Acapulco 
opened a new possibility for integrated urban development. Particularly 
Fig. 46: “Boca Chica” Hotel Lobby & Room Halls
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in Acapulco, this is of great significance because as part of the city’s growth, 
other buildings that followed the mixed-use strategy started to appear along 
Costera Miguel Alemán. For instance, the “Bahia Condominium” or “Costero 
Condominium,” built soon after "Los Cocos’" completion, became the first 
examples that followed the trend (Fig 47).3 Moreover, in regards to urban 
planning, the fact that the typology includes commercial and office spaces 
provides access to different clientele, and opens the possibility of mixing local 
population with national and international tourism. With a different program, 
the “Condesa Del Mar” Hotel was innovative because it incorporated both 
the local features of Acapulco’s architecture and the schematic distribution 
of modern resort developments that took place worldwide. Therefore, in one 
way or another, both projects work as examples that are able to portray and 
resemble Acapulco’s identity in terms of a modern imaginary. 
3   Cervantes, Enrique Alonso. Acapulco: Primer Puerto Turístico Internacional en México. Ciento 
Uno Revista Digital. Accessed on March 15, 2020. https://cientounorevista.com/acapulco-primer-
puerto-turistico-internacional-mexico/
Fig. 47: Condominiums in Costera Miguel Alemán Avenue. Photo taken from the recent renovated 
pedestrian area along the seaboard
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Although Pani’s ideas are of great significance, it is important to be aware that 
his contributions are only a small portion of Acapulco’s overall urban fabric that 
belongs to the mid-twentieth century. Nevertheless, I proposed  recognizing 
“Los Cocos” Condominium and “Condesa Del Mar” Hotel as two pilot projects 
that set a series of guidelines and recommendations that could be taken into 
consideration as part of future renovation of the structures. 
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“LOS COCOS” CONDOMINIUM 
Current Name: “Los Cocos” Condominium 
Current Use: Private residences and partial-rent apartments 
Owner: Private ownership 
“Los Cocos” Condominium continues its use as an apartment building mixing 
its tenants between permanent residents and temporary visitors. Over the 
years, the building has been in need of adapting its facilities and renovating 
the exterior due to the natural wear. Although it preserves its overall original 
appearance, part of the features that characterized it as a condominium in 
modern Acapulco’s context have been lost as a result of these renovations. 
By comparing the current situation of the ground floor with its original state, 
it is evident that it lost the retail spaces that used to serve as a complementary 
service to the building (Fig 48). Now, the entire ground floor facade has closed 
doors that suggest the use of the former space as parking. Beyond missing the 
commercial use that categorized this building as a condominium in the late 
1950s, this condition restrains the building's connection with the street. As a 
consequence, it creates an unfriendly area to walk by that adds to the current 
lack of pedestrian sidewalk space. 
The lobby's interior condition now shows an ample waiting area (Fig 49). Here, 
the main offices and reception of the building's administration are enclosed in 
a space divided by the additions of wall partitions in which a small window is 
open to receive visitors, tenants, and any person that enters the building. It can 
be suggested that this arrangement responded to the security issues that the 
city has faced in the last decades. However, the result creates an interior space 
that, rather than represent security, blocks the visibility between exterior and 
interior, which creates an atmosphere that can generate fear and isolation. The 
arrangement of the original version, in contrast, shows a semi-open space that 
was divided with the use of latticework partitions that created a filter between 
public and private spaces. In addition to the commercial areas, this spatial 
organization could provide a building community that results in a portrayal of 
security and confidence to visitors and tenants. 
As mentioned in the previous section, one of the main features of the original 
proposal was how the semi-public areas connected to the gardens and the 
beach, which ended with a broader connection to other complexes, such as the 
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Fig. 48: “Los Cocos” Condominium ground floor current situation (above) vs. original condition 
(below)
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Yacht Club. Presently, they are entirely fenced off from the adjacent properties, 
and its original design that included a significant collection of native plant 
species has gone. In present times, only a couple of palm trees stand out from 
a vast carpet of grass that surrounds the pool area. Moreover, a resting area 
located on the open floor plan of the semi-basement floor once included the 
use of stone as floor-finishing that created a link with the garden through 
the use of local materials. As part of the layout organization of this area, the 
use of concrete latticework partitions that used to vestibule the access to the 
circulation core is also visible. These features have been altered over time, 
leading to a floorboard with a polished marble finish that sits on the original 
stone floor. The latticework partitions were replaced by iron-railing doors and 
fences that close off the access to the building entirely (Fig 50). 
The facade renovations have modified part of the building’s character. Starting 
from the south-west facade, in addition to the retail spaces’ updates, alterations 
include an overall painting of the latticework and concrete structure, 
adjustments of the air conditioning units, and renovations in the window frame 
systems, particularly on the fifth and tenth floor that house the circulation 
halls. The building now displays two colors among its entire structure: blue and 
white. Blue color highlights the concrete slab structural elements while white 
is used on the latticework facade, walls, and window framings. Although the 
original color for these features remains unknown, a color photograph of the 
rear facade shows the concrete slabs, load bearing walls, and columns as being 
white and walls are shown painted as a light-warm-gray (Fig. 51). The window 
frames appear to have been white as well. However, on the rear facade, terraces 
used to include a burnt-red-color handrail and an either yellow, blue, or white 
colored-projecting-shutter detail as part of the building’s original design. This 
last feature not only proves the influence from Lucio Costa’s condominiums, 
but also reveals the use of the colors that Enrique del Moral stated to be the 
traditional colors of Acapulco. 
The latticework that represents the primary cladding material of the front 
facade could be suggested to have followed the light-warm-gray color of the 
walls that probably resulted from the original color's material. On this facade, 
the projected air conditioning units once created a pattern that is now gone 
(Fig. 50). Presently it is visible that the unit's location adjustment resulted in 
improvised patching of their former spaces. Finally, it is noticeable that the 
parapet of the roof has been modified, showing recent openings on the front 
facade that could suggest a new use of space (Fig. 52). 
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Fig. 49: “Los Cocos” Condominium lobby’s current situation (above) vs. original condition (below)
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Fig. 50: “Los Cocos” Condominium resting area current situation (above) vs. original condition 
(below)
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Fig. 51: “Los Cocos” Condominium rear facade
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Renovations in “Los Cocos” Condominium make sense as part of the evolving 
context among Acapulco's urban fabric, tourist population, and the expansion 
of the tourist industry to other sites of the city. Moreover, understanding the 
security issues that the city has gone through, it is to be expected that the concerns 
regarding tenants' and visitors' security take are reflected in the performance of 
additions and renovations. However, the following recommendations propose 
an alternative approach considering contemporary issues, but also taking 
the overall intentions behind the design, and its character-defining features 
previously mentioned as a way to complement future renovations. With that in 
mind, the proposed guidelines and recommendations are as follows:
Recommendations for  “Los Cocos” Condominium
a. Future renovations in Los Cocos Condominium should include the 
establishment of the former commercial areas, which currently are blocked by 
parking lots and closed doors that do not invite the immediate neighbors of the 
area to become part of the street dynamic as was initially proposed. 
b. Renovation of the lobby, which is understood as a semi-public area, should 
be designed following the new commercial additions as a way of responding to 
its original design. Assuming that offices should be considered as private areas, 
this recommendation suggests the use of materials that provide privacy but 
follow the original narrative of the building’s materiality. An example of this is 
the use of concrete latticework, which ultimately is also a material that follows 
vernacular patterns in architecture. 
c. The addition of green spaces as part of the new renovations can result as a 
way to connect the existing gardens with the renovated spaces. This feature is 
of great importance because it results in the way the building connects with 
its landscape through the use of local greenery that can help to revitalize the 
building’s condition and to provide an atmosphere evoking the former image 
of Acapulco. 
d. The connection of the beach area with future development in the adjacent 
plot, and the Yacht Club, is suggested as a way of reincorporating the original 
values of the building. Understanding the current situation in regards to 
Acapulco's safety, it is recommended to rely upon architectural and landscape 
design as an effective tool that provides both connection and security for the 
tenants and visitors.
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Fig. 52: “Los Cocos” Condominium main facade & air conditioning units close-up
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“CONDESA DEL MAR” HOTEL
Current Name: “Fiesta Americana Villas” 
Current Use: Hotel
Owner: Fiesta Americana Hotel Chain
Former “Condesa Del Mar” Hotel has undergone significant alterations since 
its opening in 1971. Although its use has remained, multiple additions, as 
well as demolitions, have taken place to accommodate newer and expanded 
amenities, particularly in the part of the lobby, exterior spaces like the gardens 
or the pool area, and the main access. 
Although visible in the original floor plan, the vehicular drop off bay was not 
a prominent element of the entrance as it is present day. On the other hand, 
the original access to the hotel was an open ground floor plan that organized 
complementary services –such as retail, restaurant, and bar– as part of the 
building’s structure. This condition allowed the hotel’s lobby to be welcoming 
to its visitors but also to pedestrians that walked through the area. Moreover, 
the use of landscape design features such as reflecting pools, vegetation, and 
rocks helped to tie these services into a design that resulted as an extension 
of the street and surrounding nature (Fig 53). Today, these features have 
disappeared because of the introduction of larger waiting room areas, an 
expanded automobile reception lobby, and a bar that opens part of its facade 
onto the street. This last renovation could be considered as a remaining and 
accidental interpretation of the original project, because, apart from this, the 
entrance is dedicated to automobile reception. 
Blocking the connection between the lobby and the exterior spaces resulted 
in a loss of the direct relationship between the sea, the original rocks, and 
the urban context. Moreover, multiple additions have taken place in exterior 
spaces resulting in a complete transformation not only of the original project, 
but of its main design intentions.  
In the original gardens and terraces, the construction of newer commercial 
spaces, such as gift shops and multiple-use areas, led to misplace semi-public 
green spaces (Fig 54). Also, in an attempt to expand the pool space the alteration 
of the natural terrain resulted in demolishing the rocks that were the main 
component of the original design that created a dialogue between the building’s 
architecture and its natural surroundings. As these areas have expanded, the 
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need for resting space and shade has grown, whose solution relied on the use 
of fabric tarpaulins that surround the pool blocking the sea’s panoramic view 
and losing the infinity-pool detail that characterized the building by the time 
of its completion (Fig 55). 
As expected, the overall facade also has undergone important alterations. In 
addition to having changed the original white-panel color to be light gray, the 
horizontal perception of the entire facade’s perimeter broke when the panels 
that covered the elevator’s core on the west facade were demolished (Fig 56). 
This simple detail changed the entire appearance of the building that has 
contributed to the previously mentioned alterations, resulting in a loss of 
almost all of the features that characterized it as part of Acapulco’s tropical 
modernism of the late 1960s. 
The case for preserving the “Condesa Del Mar” Hotel is different from “Los 
Cocos” from many perspectives, including use, program, and location. However, 
“Los Cocos” Condominium has  some recognition as being a building of 
significance for Acapulco, at least for scholars and the building’s administrator. 
In contrast, the “Condesa Del Mar” Hotel has not been identified as having the 
Fig. 53: : “Fiesta Americana Villas” Contemporary Access
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Fig. 54: “Los Cocos” Condominium resting area current situation (above) vs. original condition 
(below)
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Fig. 55: “Condesa del Mar” Hotel main pool area current situation (above) vs. original condition 
(below)
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same importance as part of Acapulco’s modern history, mostly because of a 
lack of information. However, understanding that the hotel still is in operation 
and recently refurbished, there is still a possibility for including the following 
recommendations as part of future renovations either done by the same 
company or any new owners. 
Recommendations for “Fiesta Americana Villas” Acapulco
a. Future renovations in “Fiesta Americana Villas” should review the possibility 
of reincorporating the visual and physical connection of the building with its 
immediate context. Understanding that the original design aimed to integrate 
tourist and local communities as part of an open lobby, this recommendation 
suggests providing a welcoming access that prioritizes pedestrians over 
automobiles. Ultimately this will result in a simple, but effective strategy that 
suggests a connection with the current use of the lobby and the street. 
b. Open spaces, such as gardens and pool areas, should reincorporate the use 
of vegetation as part of their design. At the time the building was designed, 
the use of platforms and green spaces were features that accommodated the 
building’s requirements within a natural landscape. In that sense, relying upon 
design strategies that mitigate the expansion of the hotel’s amenities with its 
current natural landscape can result in an option that controls its appearance 
as part of an existing context. 
c. One of the most important features of the original design was to perceive the 
building as a single volume with horizontal lines that responded to the design 
of the balconies. This feature has been lost over time, this recommendation 
suggests that these features that demonstrate the building’s original simplicity 
be used to integrate the hotel in an urban context. Renovating the current 
finishes of the facade to bring back the light-panels along the building’s 
perimeter can result in a positive strategy for both the overall appearance of 
the building and the reinforcement of a concept that understands buildings 
connected to their city.
d. This final recommendation understands that as a hotel, the building needs 
to be adapted over time. However, maintaining the intentions of Pani’s design, 
such as cross ventilation in the common areas, are recommended not only 
to help decrease energy consumption, but also to evoke the original idea of 
buildings being integrated with the local weather. 
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ACAPULCO’S CURRENT SYSTEM IN MODERN HERITAGE PRESERVATION
Given that a significant amount of the city’s buildings dating from before the 
1930s have disappeared,1 the recognition of Acapulco's urban fabric of the 
mid-twentieth century is one of the few opportunities to link the city with its 
history. After acknowledging the legacy of Mario Pani as the core of the city’s 
modernity, this chapter proposes how to recover Acapulco’s development 
strategies that rely on its former “modern imaginary.” Through the recognition 
of the current institutional framework and ongoing efforts, this chapter 
explores the possibility of translating the previously mentioned ideals into a 
realistic and comprehensive approach.
The study of modern architecture in Mexico is relatively new. According 
to Fernanda Canales, by the early 1990s, those who shaped the cities as an 
integrated vision of the country’s future were relatively unknown.2 However, 
in the last twenty years, certain former architects started to arise that have 
contributed to a sustained study for a better understanding of the country’s 
architectural and political context during the twentieth century. Because 
Acapulco's construction provided the opportunity for incorporating a tropical 
modern architectural idiom, it is possible to suggest a preservationist approach 
that acknowledges its modern architecture as a significant part of Mexican 
modernity. These constructions helped to render Acapulco’s modern imaginary 
which is highly remembered today, increasing the architecture’s significance. 
          
In some cases, modern architecture tends to be related to imaginaries that 
envisioned idealistic places, which mostly were materialized by politics and 
architects educated under the “international style.”3 Understanding Acapulco 
as a former utopian ideal place, it is possible to argue that its construction 
mirrored an aim for creating a “tropical paradise” in which modern architecture 
was integrated as part of its natural landscape, converting the city into the 
first international touristic port in Mexico.4 Later, it served as an example for 
1   Interview with Architect Rafael Trani held on January 15, 2020.
2   Canales, Fernanda. La Modernidad Arquitectónica en México; Una Mirada a través del Arte y 
los Medios Impresos. Tesis Doctoral. Universidad Politécnica de Madrid. Escuela Superior de 
Arquitectura de Madrid. 2013. P. 18
3   Boym, Svetlana, The Future of Nostalgia, New York: Basic Books 2001. P. 53
4   Turismo en Acapulco https://es.wikipedia.org/wiki/Turismo_en_Acapulco. Accessed 
December 2019
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developments such as Cancún in Quintana Roo, Los Cabos in Baja California, 
or Ixtapa, also located on the coast of Guerrero. However, Acapulco was unique 
because it resulted as the only coastal city with a significant construction of 
modern buildings, which played a fundamental role in the city's history, 
and now it provides an alternative for the improvement of the city’s current 
situation. 
Overall, Acapulco’s context is complicated because it involves many economic, 
political, and social issues. During the end of the twentieth century the city 
underwent severe decay, which got worse during the first decade of the twenty-
first century. Since the 1980s, an unplanned tourism expansion resulted in 
overcrowding of the city and emphasized a disconnection between buildings 
and people. Moreover, the city is a victim of organized crime and drug-trafficking 
issues that affected the decrease in the value of its image and a consequent 
deterioration of its built environment.  Nowadays, the situation has evolved, 
and since 2012 some efforts for revitalizing the city are taking place5. Although 
tourism rates decreased during the recent decades, Acapulco has maintained 
its touristic function as well as an aim for improving tourist policies, which 
welcomes the possibility for an integrated recovery that oversees its tropical 
modern built heritage. In the current context of Acapulco it will take some time 
to establish policies that are part of an integrated framework which recognizes 
the relevance of modern heritage as a means for improving the city’s condition. 
However, it is important to address the present administrative endeavors to 
properly suggest an alternative toward the preservation of Acapulco’s modern 
heritage. 
At the state level, the Legislation 444 for the Protection of the Cultural and 
Natural Heritage of the State of Guerrero was passed in 2017.6 During the same 
year, the Commission for the Conservation of Cultural Heritage of the 20th 
Century (Comisión de Conservación del Patrimonio Cultural del Siglo XX) 
was created as a joint effort between the State Government [Department of 
Environment (Secretaría del Medio Ambiente), Department of Public Works 
(Secretaría de Obras Públicas), the Department of Tourism (Secretaría de 
Turismo), Department of Economic Development (Secretaría de Fomento 
5   Gómez Peltier, Gustavo. Acapulco a la Carta, Revista Nexos Online. Accessed December 15 2019. 
https://www.nexos.com.mx/?p=15103
6   Ruz Vargas, Manuel, Puesta en Valor. Novedades Acapulco. October 7, 2019.  https://
novedadesaca.mx/puesta-en-valor/. Accessed January 2020.
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Económico), and Department of Culture (Secretaría de Cultura)], in coalition 
with the local architect’s associations. This commission is intended to develop 
the first “Law of Tangible and Intangible Heritage of the 20th Century in the 
state of Guerrero” (Ley de Patrimonio Tangible e Intangible Guerrerense del 
Siglo XX), which aims to open the possibility for municipal governments to 
survey, classify, list, and preserve the cultural heritage of this period. By 2017, 
the architects that composed the committee were Architect Manuel Ruz, in 
representation of the Technologic Institute of Acapulco (Instituto Tecnológico 
de Acapulco), and a member of the Acapulco’s Academy of Architecture 
(Academia Nacional de Arquitectura, Capítulo Acapulco); Clemente Martínez 
Mejía, in representation of the Engineers and Architects Academy (Colegio de 
Ingenieros y Arquitectos); Alberto Carmona as the president of the Architects 
Academy of Guerrero (Presidente del Colegio de Arquitectos del Estado 
de Guerrero); and Anel Santos in representation of the Students and Young 
Architects of the State of Guerrero’s Network (Red de Estudiantes y Jóvenes 
Arquitectos del Estado de Guerrero)7. Even though the initiative started almost 
three years ago, it is difficult to evaluate the outcomes because of a lack of public 
information. According to architect Manuel Ruz, the commission struggles 
with funding that supports field and research work, which suggests that the 
establishment of a management framework has not been entirely installed. 
Moreover, given that Acapulco does not have a Department of Planning, 
and that a significant amount of this work has been undertaken by external 
consultants, increases the costs of operation.8
Currently, Acapulco welcomes a wide variety of touristic population that 
spreads among the four sections recognized by SECTUR (Secretary of 
Tourism) as tourism areas: Acapulco Tradicional, Acapulco Dorado, Acapulco 
Diamante, and Pie de la Cuesta. Each one of them has different approaches 
that have responded to the city’s growth and the interests of the municipality in 
terms of tourism. However, understanding that modern heritage in Acapulco 
is part of Acapulco Traditional and Acapulco Dorado, this proposal recognizes 
these neighborhoods as the ones that demonstrate major potential for offering 
facilities that are linked to the city’s modern history, and due to their location, to 
the local community itself.9 However, it is important to note that infrastructure 
7   
8   Interview with Architect Manuel Ruz held on January 28, 2020
9   Interview with Architect Rafael Trani held on January 15, 2020.
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and constructions in these neighborhoods have been abandoned for more 
than 30 years, and are in urgent needs of a major assessment that recognizes 
strategies in which their renovation and restoration can be part of broader 
efforts. Under that context, “Los Cocos” Condominium and “Condesa del Mar” 
Hotel were presented as two cases that presently could exemplify the main 
character-defining features behind Acapulco’s modernity after the proper 
renovations, synthesizing the value of its modern tropical conception. Also, 
the fact that both were designed by Mario Pani, who had an integrated vision 
between buildings and the city helps to recognize these buildings not as static 
objects, but as elements that can be dynamic and evolve  along with the city’s 
present needs. 
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POSSIBLE APPROACHES FOR ACAPULCO’S MODERN HERITAGE 
PRESERVATION SYSTEM
Assuming that the Mexican political context usually shifts policies every six 
years to accommodate the newly elected parties’ interests, one solution could 
be to rely on private interests as active participants for safeguarding Acapulco’s 
modern heritage in collaboration with the ongoing administrative endeavors. 
As an initial response to these initiatives, local architects and scholars suggest 
that the most realistic approach for improving Acapulco’s condition regarding 
modern preservation is through private organizations that benefit from local 
incentives that encourage the recovery of Acapulco’s modern heritage.1 However, 
it is necessary to identify and to provide an assessment of significance for these 
structures and their potential as part of Acapulco’s present context. With that 
in mind, the previous chapter aimed to serve as an example that could guide 
future evaluations for modern structures. Mario Pani, who is distinguished 
as one of the main characters of modern architecture in Mexico, resulted as 
a compelling example to start leading Acapulco’s modern heritage studies 
toward an academic and preservation approach. Ultimately, the buildings 
created by Pani have great potential for preservation, which can serve as an 
initial strategy for the recognition of Acapulco’s tropical modernity as part of a 
worldwide phenomenon of the mid-twentieth century. 
After identifying the features that characterized modern constructions 
in Acapulco and revealed their significance within the site’s memory, it is 
possible to argue that those buildings –mainly the ones built between 1935 
and 1970– result as tangible heritage components that are fundamental to the 
city’s history. With that in mind, this section intends to generalize the overall 
findings and analyses performed on Pani’s proposals to provide an alternative 
that could work for recognizing different structures within Acapulco’s built 
environment. The primary objectives have been divided into three sections 
that could potentially be integrated into the current endeavors that facilitate 
the organization of a framework that promotes a holistic plan for the city’s 
future development.
-  Assessment & Education: 
The recognition of modern heritage in Acapulco is challenging because of 
1   Interview with Architect Rafael Trani held on January 15, 2020.
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a lack of funding and an overarching structure that is capable of surveying, 
researching, and analyzing the buildings. Currently, few structures have been 
recognized as having outstanding value for Acapulco’s history of the 20th 
century, but there are no formal regulations that oversee their protection. 
Moreover, they have not been analyzed within a broader framework where 
the ideals of mid-twentieth century architecture are taken into consideration.2 
Therefore, the first step for integrating buildings from this period as part of the 
city’s dynamics is to identify, survey, and analyze the existing structures that 
fit within this category. Secondly, understanding how their individual use has 
evolved over time, and their present needs will be crucial in determining how 
to incorporate the buildings within the current context. 
As part of the current endeavors for recognizing Acapulco's modern heritage, 
architect and professor Manuel Ruz has been working on launching a course to 
allow architecture students to study the process for identifying and analyzing 
the constructions that have historical significance in the former port.3 This 
initiative started to take place in 2019, and its results are a significant step 
forward in spreading knowledge regarding the city's modern history, which is 
crucial for the promotion of future engagements within the city's urban fabric. 
Therefore, it is essential to continue and strengthen the uncovering of the 
history of Acapulco's modern development from an architectural and urban 
perspective to provide an integrated understanding of its value. Current efforts 
could benefit from the use of other cultural tools such as municipal programs 
from the Secretariat of Culture of Guerrero to promote tours, exhibitions, and 
activities that could merge with Acapulco’s modern history.
- Envision of a policy framework:
As a first step for envisioning a formal institutional framework, private parties 
should play a fundamental role in adaptive reuse and renovation of buildings 
that result as examples of Acapulco's modern architecture, particularly for 
improving touristic infrastructure. However, modern heritage in Acapulco is 
not limited to hotels and apartment buildings. It also comprises other types 
of structures such as libraries, hospitals, and institutions that with adequate 
assessment and renovation could serve to empower local communities. Since 
2   Namely that it can improve the city’s economic and social condition. 
3   Ruz Vargas, Manuel, Puesta en Valor. Novedades Acapulco. October 7, 2019.  https://novedadesaca.
mx/puesta-en-valor/. Accessed January 2020.
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it is most likely that many of these buildings are owned and managed by the 
government, it would be useful to create an overarching framework that could 
undertake public works from this period as a way to serve the local population. 
In that sense, the participation of Acapulco's municipality is crucial in 
establishing incentives that can attract investment and interest from the 
building's heirs. Finally, owners, investors, and other private parties could be 
working in tandem with the Commission for the Conservation of Cultural 
Heritage of the 20th Century because they are the primary organization with 
the knowledge and expertise on the subject. 
- Design guidelines and monitoring: 
In order to succeed in preserving modern heritage, it is crucial to include 
guidelines that would lead to an evocation of the character-features of 
Acapulco’s modern architecture. In a way, this would become a means for 
bringing back the idea of its renewed paradise imaginary. With that in mind, 
the following suggestions provide an idea for conceptualizing the preservation 
of tropical architecture as a project rooted to its territory and climate, as well 
as to its function. 
Mixed-use: 
Throughout his career, Mario Pani implemented different uses in his proposals 
to reinforce the idea of integration between cities and buildings. His work in 
Acapulco was not an exception, particularly as part of large-scale projects 
such as “Los Cocos” Condominium and “Condesa Del Mar” Hotel. Mainly, the 
entrance and lobby area of both examples represented an intersection point for 
a diversity of interests, which could be reinterpreted in a present context. With 
that in mind, promoting and incentivizing the integration of different uses 
as a part of renovations and adaptive reuse projects could help to exchange 
interests among locals and tourists. As a potential outcome of implementing 
mixed-use in modern buildings, the improvement of sidewalks and public 
spaces could result in a contribution to expanding renovations toward areas 
that are of common interest, helping to improve the city’s perception.  
Use of traditional architecture building techniques
Enrique del Moral noted in Acapulco’s traditional architecture the use of local 
materials and taking advantage of the local climate as crucial for creating 
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architecture that becomes part of the site’s culture and traditions.4 Therefore, 
besides implementing this aspect in new construction, the use of local 
materials and construction techniques is suggested in renovations as a strategy 
for reinforcing the modern ideals that led to Acapulco becoming a center for 
tropical modernity in Mexico. Additionally, re-evaluating an extensive use of 
natural light and ventilation would help not only in saving costs in energy, but 
also in connecting buildings to their natural environment, which was one of 
the main features that buildings have incorporated in Acapulco’s urban and 
architectural history. 
Integration of natural landscape: 
Probably the main feature of Acapulco’s modern imaginary relies upon the 
presence of abundant local greenery that is unique to its tropical climate. 
This feature, in combination with the buildings, helped to make Acapulco’s 
architecture uniquely famous. As was noted in the case of “Los Cocos” 
Condominium, “Condesa Del Mar” Hotel, and other projects created by Mario 
Pani and his contemporaries, the presence of landscape design as part of the 
architectural proposals always was given significant attention. Since part of 
this has been lost over time, it would be crucial to integrate proper garden and 
landscape work in future renovations to evoke the idea of Acapulco being a 
“tropical paradise” in a contemporary context, helping to reinforce the original 
values of the city’s construction. 
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Throughout the development of this work, recognizing that Acapulco's 
imaginary remains as a "lost memory" of a place that does not exist anymore 
resulted in broadening the understanding of Acapulco’s building heritage of 
the 20th century. Presently, Acapulco is portrayed as a city that is in the process 
of recovery in multiple areas including tourism and urban development. In this 
sense, a compelling interpretation of the built environment that re-valorizes the 
modern heritage and the positive features behind its creation could potentially 
provide an alternative that combines heritage values with the city’s recovery.
As part of an extensive study for preserving Guadalajara’s modern architecture, 
Ana Lucía González Ibáñez states that modern buildings were part of an 
invention at the time they were created.1 In the 21st century, approaches toward 
their understanding should seek to reinvent the previous ideals in order to 
achieve a reconciliation between history, memory, and present.2 Therefore, to 
elaborate discourses surrounding the significance of modern tropical heritage 
in Mexico facilitates the understanding of Acapulco's present condition as 
a palimpsest in which its modern history should be explored, studied, and 
preserved. Acknowledging that Acapulco’s modernity was rendered through 
multiple means helps to reinforce the idea that its architectural manifestations 
were part of a meaningful movement, which presently is partially recognized 
through a sense of collective memory. To reveal the architectural value of 
Acapulco’s modern legacy results as a first step in spatializing its imaginary, 
helping the “collective frameworks of memory to appear as safeguards that 
mediate between the present and the past.”3 Therefore, the implementation of 
new alternatives and approaches that tie history with present needs results as 
a strategy that can bind Acapulco’s paradise ideals in a contemporary context 
using building preservation as an intermediary. 
The main legacy of modernity was the rupture of paradigms that led to the 
creation of utopias in the search for new answers that deal with tradition 
1   González Ibáñez, Ana Lucía. Patrimonio Urbano Arquitectónico del Siglo XX Frente a la Ciudad 
de Siglo XXI. Invención y Reinvención de un Legado. Guadalajara 1940-1965. Tesis para obtener el 
grado de Doctor en Ciudad Territorio y Sustentabilidad. Universidad de Guadalajara. Centro 
Universitario de Arte Arquitectura. 2010 P. 24
2   Idem. 2010 P. 24
3   Boym, Svetlana, The Future of Nostalgia, New York: Basic Books 2001. P. 53
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and aim for progress,4 which in present times becomes even more important 
because of the possibility of analyzing its merits in the realm of “planning new 
life cycles for cities and territories.”5 In this context, the work of the architects 
of modernity in Mexico needs to be observed and analyzed from an alternative 
approach, which involves the revalorization and preservation of their ideas. 
This work demonstrates that not only the architectural legacy of Mario Pani 
portrayed part of  modernity’s merits, it also revealed the existence of a broader 
movement that represented a significant part of Acapulco’s and Mexico’s 
architectural history that has been ignored. There are still several questions that 
could be considered for future analyses, including the legacy of other architects 
and how vernacular architecture also embodied the same components helping 
to reinforce an idea in which their features also belong to local communities. In 
that sense, it is worth looking closely into Enrique del Moral’s notes related to 
Acapulco’s architecture because, in addition to being an essential component 
of his and Pani’s work, it is a valuable tool for understanding the relationship 
between tradition and modernity from an architectural perspective.
In 1954 Enrique del Moral wrote an essay titled “Tradition versus Modernity”6 
in which he reflects on how Mexican tradition coexisted with modern culture, 
which then became relevant in pursuing a national identity. As part of this essay, 
he stated that “good architecture is the product of an act of imagination that 
creates beauty and emotion. Architecture, strongly supported in the field of art, 
must appeal to all modern technologies and, without forgetting the function, 
should go beyond merely utility[...]7  With this idea it is worth reflecting on 
4   González Ibáñez, Ana Lucía. Patrimonio Urbano Arquitectónico del Siglo XX Frente a la Ciudad 
de Siglo XXI. Invención y Reinvención de un Legado. Guadalajara 1940-1965. Tesis para obtener el 
grado de Doctor en Ciudad Territorio y Sustentabilidad. Universidad de Guadalajara. Centro 
Universitario de Arte Arquitectura. 2010 P. 25
5   Santini, María Ludovica. The Last Lands. Carte Blanche. Venice, Italy. 2017. P- 12
6   Footnote taken from the source: “Published by the Universidad Nacional Autónoma de 
México in Spanish in Enrique del Moral: Imagen y Obra Escogida (1984), the text was delivered 
at a conference at the Casa de la Cultura of San Luis Potosí on October 30, 1980. Architectural 
historian William J. R. Curtis, however, refers to “Tradición versus modernidad” as an essay 
written in 1954 in The general and local: Enrique del Moral Own House, Calle Francisco Ramírez 
5, Mexico City, 1948 published in Modernity and the Architecture of Mexico (1997) and edited by 
Edward R. Burian.”  
7   Del Moral, Enrique, Tradition versus Modernity. 1954. Part of the publication Tradición versus 
Modernidad, editado por Rodrigo Ortiz Monasterio y Kristina Lee Podesva. Archivo Diseño y 
Arquitectura. 2014. P. 200
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how this architectural understanding represented through modern Mexican 
architects work within Acapulco’s built environment. For Pani, for example, 
this included understanding the lobby as a programmatic tool, turning in into 
spaces capable of being the intersection between the city’s public life, and 
the building’s privacy. Since this was demonstrated throughout his multiple 
proposals that ranged from infrastructure to residences, it is the intention of 
this thesis to set a groundwork to expand the analysis of modern architecture 
in Mexico toward a more comprehensive understanding that deals with its 
former ideas. For the case of Acapulco, these ideas happened as an inherent 
component in framing the present paradise’s memories.
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Bahía Rincón y Club de Yates, 1950, Fondo Aerofotográfico Oblicuas, FAO_01_007265, Acervo Histórico Fundación ICA.
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